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she was bom, and Thomas Edison was still 
selling wax cylinders. In the 1930s she ap- 
peared with Claude Rains, Shirley Temple, Ra: 
dolph Scott, Alice Faye, and many others, 
over fifty years ago she gave up her career in 
the movies because she was tired of being 
typecast as girl reporter, sales clerk, or 
"wise older sister." 
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She recorded "The Varsity Drag" and "Rag 
Doll" in Oakland, and both were released as 
Victor 21380 in 1928. (Initially this was a 
West Coast release, but it eventually wound 
up in the full Victor catalogue. -Ed.) 

In the very early 1930s she was hired away 
from KFRC by KPO, the Chronicle-Hale Broth- 
ers' station broadcasting from Fifth and Mar- 
ket Streets in the building that now houses 
Marshall’s Department Store. 

The station was soon sold to NBC, and, in 
1933, studios moved to the 21st floor of 111 
Sutter Street. There, KGO and KPO (now KNBR) 
originated local programs as well as shows to 
NBC's Red and Blue networks. She appeared 
with major musical stars, including her close 
friend Meredith Willson, later author and 
composer of "The Music Man." He was NBC’s 

musical director at San Francisco during the 
mid-1930s 

San Francisco Examiner columnist and noted 
jazz historian Philip Elwood recalled in 1983 
that, as a child, his mother traveled to San 
Francisco in the mid-1930s, and "I would tag 
along and have her leave me at 111 Sutter... 
at the piano, usually, was Fischer, a short, 
dark-haired, intense young woman. At the 
time I was in awe of all radio personalities 
I am still in awe of Edna Fischer. Her 
piano playing 45 years later remains superb, 
her memory sharp, her stories (tinged with 
warmth, frankness and humor) a joy to hear." 

Edna Fischer was crowned "The First Lady 
of San Francisco Radio" during this golden 
era. She appeared on scores of major radio 
shows including Signal Oil's "Carefree Carni- 
val" with Tommy Harris and Meredith Willson 
and wrote the "Carefree Carnival" theme. She 
also appeared on important Los Angeles radio 
broadcasts. "I'd go to L.A. quite often- 
used to drive down and back in an old Buick 
with my dog for company. I played all kinds 
of radio shows, worked with Paul Whiteman, 
among others, and helped in studio produc- 
tions," Miss Fischer recalled. 

In 1929 she composed "Someday Soon" with 
lyrics by the Duncan Sisters. Anson Weeks 
and His Orchestra recorded the hit song in 
San Francisco for Columbia Records on June 
21, 1929. Miss Fischer and Weeks composed 
"Sorry" in 1930 with lyrics, again, by the 
Duncan Sisters. 

By the late 1930s she was a household name 
in the City, and her broadcast "Stars in the 
Making" on NBC-KPO showcased San Francisco's 
latest musical talent discoveries. In 1939 
Miss Fischer originated broadcasts from NBC's 
studios at the Treasure Island World's Fair 
and composed "There's Lots of Fun Over on 
Treasure Island" — her theme song for the 
duration of the 1939-1940 Golden Gate Inter- 
national Exposition. 

She was in the vanguard of San Francisco 
radio and night club stars who entertained 
troops at Ford Ord before the outbreak of 
World War II. After the war began, Miss 
Fischer appeared at war bond rallies and USO 
shows at Bay Area Army and Navy bases. She 
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Mayor Dianne Feinstein proclaimed Oct. 1 , 
1983 "Edna Fischer Day" in San Francisco to 
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anist Peter Mintun for his popular "Music in 
the Air" broadcast originating from Nob 
Hill's Hotel Mark Hopkins. 

Miss Fischer spent her earliest years in 
the East Bay. "I grew up in Berkeley; my 
family moved there a few weeks before the 
earthquake in 1906," she said, recalling 
that, as a tot, she played "Glow-Worm" for 



ctuodra trams irom tne turning city. "I was 
considered a child prodigy — played piano 
around the neighborhood before I was old 
enough to go to school," Miss Fischer said. 

Upon graduation from Berkeley High School 
she toured with the famed Duncan Sisters, 
Vivian and Rosetta, in their famous show, 
"Topsy and Eva." In her teens she performed 

at the 1915 Panama-Pacific International Ex- 
position. 

Edna Fischer’s radio career began in 1918 
at Berkeley's Claremont Hotel, where she par 
ticipated in an experimental broadcast. "It 
was some sort of experimental station — I 
think it became KRE later on," she recalled. 

"In 1926," she said, "I suffered a multi- 
ple fracture of my right wrist in a car 
crash, canceled some East Coast appearances, 
and while I was recuneratirm Frprf Borman (r,- 



and most popular 
local radio pro- 
grams in the 
history of San 
Francisco radio, 
where she star- 
red with Tommy 
Harris and Morey 
Amsterdam. 
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also composed "My Greet, Greet Grandfather, 
e petriotic song waxed for Decce in 1942 by 
her close friend Bing Crosby. As pert of the 
war effort, she eppeered on three episodes of 
Cerleton E. Morse’s legendery prime-time NBC 
Red Network redio seriel dreme "One Men’s 
Femily," where she performed her petriotic 
song to en eudience of millions. 

She continued et NBC through the 1940s end 
remeined e mejor redio ster efter KPO chenged 
cell letters to KNBC in the lete 1940s. 

With the escent of television in the lete 
1940s end 50s, Miss Fischer beceme music dir- 
ector of KPIX-TV, then located at Hotel Mark 
Hopkins. There, she worked with such musical 
stars as Del Courtney. 

In 1928 she married Milton C. Hayes, a 
purser for Oceanic Lines steamship company. 

He was later general manager of the Press 
Club of San Francisco, at 555 Post Street, 
and by the mid-50s she had effectively re- 
tired. 

Milton Hayes passed away in 1981, and two 
years later Miss Fischer came out of retire- 
ment with a new edition of ’’Stars in the 
Making" on San Francisco’s National Public 
Radio Station, KALW-FM. San Francisco radio 
listeners wrote 
hundreds of fan 
letters to welcome 
Miss Fischer back 
to the air, as did 
Chronicle colum- 
nist Herb Caen, 
seen here at her 
Top of the Mark 
gala with Don 
Neely, leader of 
the Royal Society 
Jazz Orchestra and 
vocalist Carla Nor- 
mand. Miss Fischer had just appeared on 
KCBS-AM with Neely's orchestra in Peacock 
Court, Hotel Mark Hopkins. 

"Stars in the Making" proved so popular on 
KALW in the mid-1980s that Miss Fischer also 
broadcast a weekly fifteen-minute piano med- 
ley of her favorite songs on the NPR station. 

In early 1997, Miss Fischer enjoyed a sec- 
ond retirement in her comfortable Cathedral 
Hill condominium and kept close, daily con- 
tact with hundreds of friends, who included 
Herb Caen, who, in early 1996 reminded his 
Chronicle readers of Miss Fischer's famous 
radio sign-off, "Stay Wonderful." 

Edna Fischer died in her sleep on November 
2 , 1997 . 
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The above was written by David Fowler, with 
recent photos by Rob Thomas, and was re- 
printed with permission. For more biogra- 
phies of San Francisco personalities, visit 
the Museum of the City of San Francisco's 
website at WWW.SFMuseum.ORG. Also see Edna 
Fischer's obituary elsewhere in this issue. 



Below, Miss Fischer is pictured in this 
NBC promotional photograph posing with her 
dog "Flippy," a gift from an admiring lis- 
tener. 
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Above : Charles W. Hamp's version of "Heigh- 
Hoi Ev'rybody, Heigh-Ho!" is far superior to 
the insipid rendition by Rudy Vallee on Vic- 
tor. This is due in no small part to the 
uncredited rollicking, thumping piano accom- 
paniment by Edna Fischer, which contains a 
borderline boogie-woogie break. When asked 
about this in her 1983 interview with Peter 
Mintun, Miss Fischer replied, "You have to 
have both hands, you know... Most people 
think, 'Well, I play a good right hand, but I 

can’t play with my left hand' My dad taught 

me better than that. He said, 'If you can do 
it with your right hand, you can do it with 
your left hand.' So, I did!" 
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More Thoughts on 
Early Double-Sided Records 

by Frank Andrews 

With reference to your "Collector's Prim- 
er" and mention of double-sided recorded 
discs in The New Amberola Graphic no. 96, I 
would like to contribute the following: 

In a patent dispute in Austria in 1905/6, 
which I will detail further on, a USA patent, 
505,910 of 1893, was referred to as claiming 
double-sided recorded discs, and a mention of 
such discs in an article in "Invention" pub- 
lished earlier in 1889. 



505,910. TABLET FOR RECORDING SOUND- VIBRATIONS. Jo- 
seph E. Wassenich, Chicago, HI Filed June 29, 1891. Serial Na 
397,860. (Model.) 

Claim. — 1. A flexible disk for recording sound vibrations adapted 
for use on a flat tablet holder, composed of a disk of paper or other 
suitable flexible material, with a coating of a suitable flexible sound 
recording material thereon, substantially as described. 




2. A flexible disk for recording sound vibrations, consisting of a 
thin flexible body of .paper or other suitable flexible material, having 
on both sides a thin flexible coating surface of a suitable sound-re- 
cording material substantially as described. 

3. A flexible disk for recording sound vibrations consisting of a 

thin flexible body of paper or other suitable flexible material having 
on both sides a thin coating of wax or a wax-like sound-recording 

material substantially as specifled. 

4. A phonogram disk of such an attenuated thinness as to lie 

loosely on a flat tablet holder and adapt itself firmly against the face 
c of same at point where record is being made, substantially as de- 
scribed. 

5. A flexible phonogram disk for use on a flat .tablet holder and 
c adapted to receive a sound record in the form of a spiral groove, sub- 
stantially as described. 

Abstract of Joseph Wassenich' s 1893 
Patent for flexible disc records. 

Note his reference to double-sided 
records in paragraph 2! 



Did Adamor N. Petit know of this material 
when he applied for his patent in January 
1901 for "Improvements in Double face rec- 
ords"? He must have done, otherwise, why for 
"Improvements"? He was living at Sidney 
Place, Newark, New Jersey. He presented two 
claims: 1) For producing a disc of homogen- 

eous material throughout having a spiral 
sound recording of sinuous grooves on each of 
its faces (claiming single face discs were 
not so homogeneous) ; and 2) A disc having a 
sinuous groove impressed on each face, with 
the spiral groove on one face running in a 
direction opposite to the other face. Petit 
stated that to his knowledge and belief his 
discovery or invention was not known, used, 
described or patented, or in public use or on 
sale in the United States for more than two 
years prior to his application. He also 
stated that he had not applied for a patent 

in any foreign country. 

His application was rejected by U.S. Pat- 
ents office on January 23, 1901, which re- 
ferred him to the Wassenich patent of October 
3, 1893 and the defunct English patent of 
Edison 1644 of 1878. 

Petit applied again on January 21, 1901, 
which was when "made of homogeneous material 
throughout" was inserted into his original 
claim, and he rubbished the Wassenich patent 
as being for built up paper discs, and as for 
the Edison patent, quoted a Southern District 
of New York Court’s remarks saying it was 
"vague and without force." 

To no avail, he received another rejection 
on February 9th, the U.S. office pointing out 
that the Southern District Court’s remarks 
had been about Edison's gravity reproducer, 
and did not refer to a record. 

Amending his specification slightly. Petit 
again applied on the same day, Feb. 9th, 
again pointing out that the flow of material 
in the presses with two sided matrices pro- 
duced a better homogenous mass than when a 
single side recorded master was used, because 
of the discrepancy in the rate of flow, lead- 
ing to "cold spots" on the surfaces of the 
single sided discs. He also claimed that 
locking nuts or pins in turntables, to secure 
single side recorded discs from slippage, 
were unnecessary with double sided discs, as 
the recorded grooved surfaces gave a better 
friction contact with the turntables' sur- 
faces . 

On March 2nd 1901 Ademor Napoleon Petit 
applied to the Austrian Empire's Patent Of- 
fice in Vienna for a patent for his "inven- 
tion," application no. 3389. His latest U.S. 
application was rejected as of March 15th. 
This was the month in which the International 
Zonophone Company was formed in New York, 
with Frederick M. Prescott having a leading 
role. He had been the exporter of Zonophone 
products for the Universal Talking Machine 
Company and the then failing National Gramo- 
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phone Corporation, he had visited Germany in 
March, and again in May, when the Interna- 
tional Zonophone Company was re-incorporated, 
and commercial business began in Berlin, 
Prescott moving there with his family, aged 
32. 

Petit had celluloid cylinders to his name, 
which he sold to an English founded company 
called The International Phonograph and Inde- 
structible Record Co., Ltd. in June 1902. 
Frederick M. Prescott was also on the board 
of directors with Petit. 

By this time in the U.S., the National 
Gramophone Corporation had gone into liqui- 
dation, in September 1901, and the Zonophone 
Records were flourishing in Europe, with 
double-sided discs being made for Figner in 
Brazil, who took examples in May 1902 whilst 
in Paris, and had a shipment sent to Rio de 
Janeiro in June 1902. Applications had been 
mooted for double sided recorded disc patents 
in Germany, but, as none had been granted, 
this would explain the lack of any patents 
claims on the labels of the double-faced Zon- 
ophone Records sent to South America. Single 
faced Zonophones from Berlin had first been 

marketed in September 1901. 

• « • 

Petit had applied again for his patent 
with further argument on March 12, 1902 and 
the 14th. The rejection this time, on March 
31st, ended with "The claims are finally 
rejected" ! 

Never say Die! It had been impossible, 
wrote Petit, to provide examples of discs to 
the examiners before the time for amendments 
to specifications expired, but it had been 
understood that when tests were completed, 
and anything of importance ensued, then ap- 
plications would be re-opened. Thus Petit 
wrote on August 6th 1902, he having previ- 
ously submitted discs at a personal interview 
with the examiner. His discs had been ob- 
tained from his colleague in the English 
cylinder company, F. M. Prescott in Berlin, 
and were Zonophone pressings. Holes were 
drilled in both double sided and single sided 
discs and colored plastic material filled in 
and put under compression. The single sided 
discs showed more distortion of the plastic 
matrix than did the double faced discs. 

This, Petit submitted, was proof and asked 
for his application to be allowed. A reply 
on September 18th informed Petit that his 
case was re-opened, but was still under re- 
jection, but would receive further evidence 
of patentability which Petit could advance. 

It took Petit some time to come up with 
more supporting evidence but, in the mean- 
time, his Austrian Empire application in 
Vienna was granted on December 28, 1902, No. 
22915. 

It wasn't until June 1903 that Petit tried 
again at the U.S. Patent Office. He present- 
ed an affidavit of a Russian, Leo Czlenow, 



sworn on May 29, 1903, before the American 
Consul-General in Berlin, he having been the 
final inspector for over a year for Zonophone 
Records manufactured in Berlin, and backed up 
by Petit's claims as to the advantages of 
pressing double face discs as against single 
face discs, many more of the latter having to 
be rejected than the former because of faults 
in the finished product. 

Max Goldstein, a German and the General 
Superintendent of Manufacture of the Inter- 
national Zonophone Company in Berlin, also 
swore to an affidavit on March 28th, but he 
also presented two American Zonophone single 
face discs #9663 & 9664, being parts 1 and 2 
of "My Little Sign is Gone from o’er the 
Door," two British recorded Zonophones in 

633 & 634, being parts 1 and 2 of the cele- 
brated British comedian Dan Leno's title of 
"The Huntsman," but recorded by Fred Wilson, 
and two French recorded Zonophones in 12103 & 
12104, La Garde Republicaine playing parts 1 
& 2 of "Les Lanciers." The discs demonstra- 
ted the different characteristics of single 
sided recordings within the context of single 
titles recorded in parts, a characteristic 
absent from the simultaneous pressings in a 
double face disc. 

A third affidavit supporting Petit was 
from the American, Edwin Martin Kearsing, 
residing in Berlin and the Foreman of Manu- 
facture for the International Zonophone 
Company, directly concerned with the mixing 
of the materials and the impressing of the 
discs. His experience stretched back five 
years, in two of which he had been a foreman 
of pressmen. His affidavit, also sworn on 
May 28, 1902, backed up Petit's patent 
claims. 

All three affidavits had been signed just 
a little over one week before The Interna- 
tional Zonophone Company of Berlin & New York 
was acquired by The Gramophone & Typewriter, 
Ltd. of London, on June 6, 1903. 

But Petit's application of June 19, 1903, 
in spite of the examples and the affidavits, 
was rejected. On October 28 he renewed his 
application, having reworded it and making 
four claims, substantially on the arguments 
of his previous applications. On December 
17, 1903 Petit was informed that his U.S. 
patent had been allowed. With the appropri- 
ate fees paid. Petit assigned half of the 
patent to Frederick M. Prescott who, in 
Weissensee, Berlin, had already set up the 
International Talking Machine Co. m.b. H., 

and was about to launch the Odeon Records on 
the market, in February 1904, their labels 

carrying the patents legend of various coun- 
tries, including that of the United States, 
no. 749,092 of January 4th 1904. 



7 . 



749,093. DOUBLE-FACED SOUND-EECOSD. Admok H. Petit 
Hewark, H. J., assignor of one-half to F. M. Prescott, Hew York, H. Y, 
Filed Jan. 7, 190L Serial Ha 42,837. (Ho model.) 




Claim. — 1 . As a new article of manufacture, a sound-record con- 

• ' 

sisting of a disk of hardened plastic material presenting oppositely- 
facing, phonetically-uniform sound-records impressed into the plas- 
tic materia] and fixed or set therein by the initial setting of the disk. 

2. As a new article of manufacture, a disk of homogeneous, 
hardened, plastic and dense material having a sound-record on both 
of its opposite faces formed by compressing a body of such material 
in a plastic condition between opposite templets each of which is 
roughened by a sound-record. 

3. As a new article of manufacture, a sound-record consisting of 
a disk presenting*oppositely -facing sound-records impressed therein. 

4. The process of making double-fated sound-record disks of 
uniform phonetic quality on both sides and from center to periphery 
on each side which consists in compressing a plastic homogeneous 
mass between two templets each of which is roughened as by hav- 
ing a sound-record formed in relief thereon and thereby causing the 
radial flow of material in assuming its final shape to be alike at both 
faces. 



Talking Machine Co. (Odeon Records) a license 
fee or royalties to sell its double-sided 
discs in Brazil. 

What effect the Vienna decision had on 
the patents taken out in other countries, 
which I presume were in Petit* s and Pres- 
cott* s names or had been transferred to the 
ownership of the International Talking Ma- 
chine Co., I have no idea. The British 
issued Odeon Records claimed patents in the 
USA, Canada, Brazil, Germany, Spain, Switzer- 
land, Italy and Turkey, but I have seen no 
labels with Austria printed. Neither with 
France printed, where Pathe were the leaders 
in the market, still only with cylinders into 

!9°6. 

The market evidence is that all patents 
for double-side recorded discs must have been 
defunct or had become annulled between 1906 

and 1908. 
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Abstract of Ademor N. Petit's 1904 
U.S. Patent #749,092. 



When Columbia issued its double sided 
discs in 1904, I believe it had representa- 
tions from Prescott; otherwise, why did they 
not pursue double face discs? 

In Vienna on May 15, 1905, the Austrian 
Patent Office received a complaint from the 
newly founded Schallplattenf abrik ’’Favorite" 
G.m.b.H. (makers of Favorite Records) of Ger- 
many, against the Petit patents for double 
face recorded discs, asking that it should be 
declared null and void. Both parties went 
into conference on January 4, 1906. (In Eng- 
land, the Nicole Records had taken on a dou- 
ble side recorded format with its November 
1905 issues.) The January conference upheld 
the complaint by Favorite Records, and the 
patent was declared null and void. Petit hav- 
ing to pay 746 crowns, 34 hellers, 
tion by the German patent of 1900, 
the homogeneous mass advantage unproven, were 
reasons for annulment. Petit appealed on May 
30, 1906. It was rejected, and he had to pay 
another 600 crowns as the cost of the appeal. 
By this time, Nicole Records had passed to 
others, and Beka Records had come to England 
in December, 1905 as either double or single 
face recorded discs. Other European labels 
quickly followed in the double format. The 
patent was upheld by the Brazilian Courts, 
and the German Homophone Company, G.m.b.H. 
found it had to pay Prescott's International 
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The patent reference on the right 
side of American records refers to 
the Petit double-sided patent. Only 
double-sided issues appear to carry 
this notice. 
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One of Edison's 13,000 



by Martin F. Bryan 

It is truly rare when we can document the 
business dealings of an early dealer, espe- 
cially when more than eighty-five years have 
passed since that dealer entered and left the 
business ! 

In 1910, Edison’s trade magazine featured 
a column entitled "The Other 13,000." It 
told of the various comings and goings of 
their dealers around the country. This arti- 
cle will detail the business activity of what 
must surely have been one of Edison’s and 
Victor's smallest franchisees. 

A few years ago I was fortunate in obtain- 
ing a number of business documents of what 
was known as the "Mt. Airy Phonograph Compa- 
ny." Remember Charlie Weaver’s fictitious 
town of Mt. Idy some years back? When I fin- 
ished putting all of the documents in order, 

I realized I was dealing with a town and a 
business no larger than what the late Cliff 
Arquette might have worked into one of his 
Charlie Weaver's "Letters from Mama"! 

Mount Airy, Maryland, was once a sleepy 
little village a little more than twenty 
miles north of Washington, D.C., and almost 
as far west of Baltimore. Its neighbors 
(Buckeystown, Claggetsville, Woodville) sug- 
gest rural agricultural communities which may 
have had markets for farm products in the 
cities not too far away. A very helpful 
letter from Greg Becker, the Carroll County 
Branch Librarian in Mount Airy, indicates 
there was a population of only about 200 
individuals in and around the town in the 
early 1900s. To quote Greg, "There were 
devastating fires in 1903 and again in 1914. 
Water hookups did not come until the 20 's and 
sewer connections not until the 70' s, so the 
town did not grow much until then." 

The documents I acquired run from April, 
1910 through early 1912 — just short of two 
years. However, Librarian Becker stated he 
could find no record of the Mt. Airy Phono- 
graph Co., and local historians had no know- 
ledge of it either. "Could it be another Mt. 
Airy?" he wondered. 

The answer is "no." From what is probably 
the last document I have (illustrated later) , 
it seems the phonograph business was run by 
one Ira D. Watkins who, together with father 
Thomas and brothers Raymond and Asa, operated 
Thos. E. Watkins & Sons, "Dealers in and 
Shippers of Hay, Straw, Tan Bark, &C." 



This being an agricultural community, and Ira 
Watkins being involved with customers who 
were principally farmers, he probably got the 
bright idea one day early in 1910 that what 

they needed were phonographs and since he 

had regular contact with them, he was just 
the man to supply their need! Mt. Airy was 
also apparently on the B & 0 Railroad line, 
so Ira could easily receive shipments from 
the leading Baltimore jobber in Victor and 
Edison goods, E. F. Droop & Sons. 

The following is based on some 69 invoices 
and 13 monthly statements from Droop, 17 
checks written by Watkins, and a handful of 
miscellaneous materials, all between 1910 and 
early 1912. Imagine these documents being 
saved all these years!! (The checks run only 
through February, 1911, but he wrote just 20 
in that period, and I have 17!) Most of the 
machines were invoiced by serial number, and 
it would be fascinating to learn if any of 
them survive in readers' collections in the 
Baltimore-Washington vicinity. The prices 
shown below are wholesale, unless indicated 
otherwise. The jobber allowed a 2% discount 
for prompt payment, and Watkins was usually 
able to take advantage of it. 

Ira's first month in business must have 
been April, 1910, judging by the size and 
round numbers of his first record order. 

There were three Victor talking machines, 100 
Victor records, four Edison phonographs, 150 
Edison records, and miscellaneous items as 
follows: 



April, 1910 



1 Victor 0 #7386 $10.50 

1 Victor I #5532 15.00 

1 Victor III & 3D Oak Horn 27.60 

10 M Victor Needles 3.50 

34 10" Vic. S.F. Records (9 40c) 13.40 

66 10" Vic. D.F. Records (9 50c) 33.00 

1 Ed. Gem D short #334348 10.50 

1 Ed. Fireside short #25179 13.20 

1 Ed. Standard Cyg. #712551 21.00 

1 Ed. Standard Cyg. #707482D 21.00 

50 Ed. Amberol Records (29c) 14.50 

100 Ed. Standard Records (20.3c) 20.30 

1 #2 Chip Brush .08 



There are no other documents for April, but the above 
is probably complete. The invoices do not show the 
individual wholesale record prices, but I figured them 
in so they could be compared with what we know were the 
retail prices. I find it curious that his initial or- 
der for Victor records contained fully 1/3 single-sided 
10" records. There were no Red Seals. No serial num- 
ber was shown for the Victor III, and I am a bit puz- 
zled by the horn designation; perhaps the "3D" indica- 
ted a horn for the Victor III. 
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TRADE INFORMATION FOR DEALERS. 



Correspondence concerning this bulletin should 

and be addressed to THOMAS A. EDISON 
Depar tment, Orange, N. J. 



ention its number 



INCORPORATED, Phonograph Sales 



***««»##** 



0 



simplify the handlin 

of eliminating some of the combinations 

past, and to reduce to a great extent 
Dealers are 



of our machine outfits and as a 

which have been possible 
the assortment of 3tock our 



eans 
in the 



compelled to carry, we have decided to standardize the 



types as indicated below. 



Music Master Wooden Horns, at additional 
on all type machines where 



ent. 



not included as part 



price, are an option 
of the regular equip- 



C 



•5 



DESCRIPTION OF NEW OUTFITS. 

GEM, combination type, with straight horn and model "K" re- 
producer, list -------- - - - - - ______ $15.00 

FIRESIDE, combination type, with straight horn and model "K" 
reproducer, list - ___. _________ $22.00 

i 

% 

FIRESIDE, combination type, with black metal Cygnet horn and 
model "K" reproducer, list- $27.00 

STANDARD, four minute type only, with straight blue flowered 
horn and model "N" (four minute) reproducer, list _ _ _ _ - $30.00 

■This you will observe is not of combination type. It will play 
only AMBEEOL RECORDS. This machine, equipped with blue flowered 
horn, is intended primarily to meet the demands which have been 

created by mail order houses and to place Dealers in position to fur- 
rush similar outfits. ) 



STANDARD, combination type with black metal Cygnet horn and 



model "S" reproducer, list 
•The model 
the same as 



ft Q • ! 
o 



reproducer 
the model "R" 



is of combination type and i 
with the exception that the 



with a two and four minute sapphire arm mounted on 
to model "K.") 



weight 

swivel 



- - $35.00 

practically 

is fitted 



plate similar 



This is typical of regular communications 
to the dealers from Edison. This is the 
first of three pages found still folded 
in its original envelope! 



10 . 



f 



May brought several small orders, two more Edison 
phonographs, but a return of the Gem and over half of 
the single-sided Victor records: 

May, 1910 



13 10” Vic. D.F. Records (@ 50c) 6.50 

2 12" Vic. D.F. Records (@ 83.5c) 1.67 

7 12" Vic. S.F. Records (@ 66.7c) 4.67 

6 Vic. Needle arm set screws (3c) .18 

1 #22 Victor Horn 3.00 

1 Ed. Standard Cyg. #707857 21.00 

1 Ed. Fireside Cyg. #58637 16.20 

6 #2 Chip Brushes (@ 7.5c) .45 

6 Edison Blanks (@ 14c) .84 

4 Ed. Standard Records (@ 20.3c) .82 

1 Ed. Standard Records (9 21c) .21 

15 Ed. Standard Records (@ 20.3c) 3.05 

6 Ed. Amberol Records (@ 29c) 1.74 

2 Ed. Amberol Records (@ 29c) .58 

22 Ed. Amberol Records (G 29c) 6.38 

1 Ed. Recorder (1.80) 1.80 

returned for credit : 

21 10" Vic. S.F. Records (@ 40c) 8.40 

1 Gem D #334348 (April order) 10.50 

5 Ed. Standard Records (® 20.3c) 1.02 

11 Ed. Amberol Records ($ 29c) 3.19 



August, 1910 

15 Ed. Standard Records (@ 20.3c) 3.05 

20 Ed. Amberol Records (@ 29c) 5.80 

This month is complete. All he has ordered is one copy 
each of the September supplement, excluding the five 
Grand Opera records. 



September, 1910 

10 Ed. Standard Records (@ 20.3c) 2.03 

20 Ed. Amberol Records (@ 29c) 5.80 



returned for credit : 

6 Ed. Amberol Records (@ 29c) 1.74 

6 Ed. Standard Records (@ 20.3c) 1.22 

This month is complete. Edison did not allow such a 
high percentage of returns, but the jobber was 
apparently willing to consider the advance order of one 
record each as samples, and unsold samples could 
evidently be returned. 



October, 1910 



This month may be complete. The Victor records ordered 
might represent one each from the new monthly supple- 
ment, but still no Red Seal records were required. Why 
would a dealer who had stocked only three Victor talk- 
ing machines order six "Needle arm set screws"? 



June, 1910 



1 Ed. Home Cyg. #327705 19.20 

1 Ed. Standard D Cyg. #711842 21.00 

1 Ed. Standard D Cyg. #706832 21.00 

3 Ed. Standard Records (@ 20.3c) .61 

11 Ed. Standard Records (@ 20.3c) 2.23 

2 Ed. Standard Records (@ 20.3c) .41 

7 Ed. Standard Records (@ 20.3c) 1.42 

3 Ed. Amberol Records (@ 29c) .87 

3 Ed. Amberol Records (@ 29c) .87 

16 Ed. Amberol Records (@ 29c) 4.64 

8 Ed. Amberol Records (@ 29c) 2.32 

10 Ed. Amberol Records (@ 29c) 2.90 

12 Ed. Blanks (@ 14c) 1.68 

1 Ed. Standard Belt .08 



This month is complete. No Victor products stocked. 
Clearly, the Edison cylinder line is more popular with 
Watkins' customers! 



July, 1910 



1 Ed. Standard D Cyg. #713156 21.00 

6 Ed. Standard Records (@ 20.3c) 1.22 

15 Ed. Standard Records (@ 20.3c) 3.05 

6 Ed. Amberol Records (@ 29c) 1.74 

20 Ed. Amberol Records (@ 29c) 5.80 

12 Place (?) Brushes (& 7.5c) .90 



This month is complete. Summer interest in the 
phonograph did wane, but especially so In Mt. Airy! 



6 Vic. Needle Arm Screws (@ 3c) .18 

1 Ed. Standard Record .21 

1 Ed. Standard Record .21 

10 Ed. Standard Records (@ 20.3c) 2.03 

4 Ed. Amberol Records (@ 29c) 1.16 

1 Ed. Amberol Record .29 

20 Ed. Amberol Records (@ 29c) 5 . 80 



returned for credit : 

merchandise totalling $3.63, but I don't have slip 
(Probably 9 Amberols @ 29c + 5 Standard @ 20.3c) 

This month is complete. Six more Victor "needle arm 
screws"??? 



November, 1910 



1 12" Vic. Record 


.67 


1.00 


1 Vic. Needle Set Screw 


.03 


.05 


20 Edison Blanks (@ 14c) 


1.68 


.20 


1 Ed. Horn Connector 


.03 


.05 


1 Edison Recording Horn 


1.20 


2.00 


10 Ed. Standard Records (@ 20.3) 


2.03 




20 Ed. Amberol Records (@ .29c) 


5.80 





returned for credit 

6 Ed. Standard Records (@ 20.3c) 1.22 

12 Ed. Amberol Records (@ .29c) 3.48 

This month is complete. It is the first time some 
wholesale and retail prices are shown on invoices. 



The total charges for Nov. 1910 (above) were $11.44; 
against this were return credits totaling $4.70. On 
the next page we show the monthly invoice .. .plus the 
check written to pay the bill! (Droop was still using 
a billhead printed with the date 190 . ) 
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Folio. 






C.B P TELEPHONE 




O'.tlroop & fo m (to. 

MAIN OFFICE * W 



MAIN OFFICE, 

923 -925 PENNA.AVE. 
WASHINGTON, D.C. 



231 N. HOWARD ST. 




Below : One of several dozen individual invoices 
for merchandise. This one is for the last eight 
Amberol Records ordered in December. 



C&bl* Address *’ DROOPSON’S” 

E. F. DROOP cm SONS CO. 

2 31 N. HOWARD STREET 



C. it P. PHONB 



BALTIMORE, MD. 



TVtKTRrBXJTBIRfl OF 



EDISON PHONOGRAPHS 



VICTOR TALKING MACHINES 



AND SUPPUBS 




NV 1 11823 
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* .* 



INVOICE 




1910 

(first 9 months of 
Machines ordered: 13 
Victor Records ordered: 126 
Ed. Std. Records ordered: 223 
Ed. Amberol " " 259 



business) 








Returned: 


1 


Net : 


12 


Returned: 


21 


Net: 


105 


Returned: 


27 


Net : 


196 


Returned: 


45 


Net: 


214 



December, 1910 



1 10" Victor S.F. Record . .40 

2 10" Victor D.F. Records .50* 

200 Opera (?) Needles .06 

1 Ed. Standard Belt (+ 2c postage) .10 

1 Ed. Standard Belt .13 

12 Ed. Standard Records (9 20.3c) 2.44 

20 Ed. Amberol Records (9 29c) 5.80 

8 Ed. Amberol Records {9 29c) 2.32 



.60 

.75 



*Salesman error; 2 records should have been $1.00 



No returns this month; this month is complete. 



1911 got off to a pretty good start, with four machines 
coming in. I think it unlikely in 1911 that these were 
leftover orders from Christmas which the jobber 
couldn’t fill until after the holiday. 



January, 1911 



1 Victor 0 #10648 10.50 

1 Victor I #12836 15.00 

50 Envelopes (3 l/2c) .25 

5 M Victor Needles ( 9 35c/M) l.*75 

1 10" Vic. D.F. Record .50 

2 10" Vic. D.F. Records ( 9 50c) 1.00 

1 Ed. Standard Cyg. #717775 21.00 

1 Ed. Standard Straight #754447 18.00 

6 Chip Brushes ( 9 7.5c) .45 



.75 

.75 








12 . 



1 Ed. Standard Spring 




.38 .75 


April, 1911 




4 Ed. Standard Records 


(9 20.3c) 


.81 








22 Ed. Standard Records 


(9 20.3c) 


4.47 


1 


10" Vic. S.F. Record 


.40 


10 Ed. Standard Records 


(9 20.6c) 


2.60 


1 


Ed. Fireside D Cyg. #66297 


16.20 


(slight increase) 






1 


Ed. Standard D Cyg. #757223 


21.00 


4 Ed. Amberol Records 


(9 29c) 


1.16 


1 


Ed. Triumph D Cyg. # 


39.00 


9 Ed. Amberol Records 


(9 29c) 


2.61 


( 5 


Ed. Standard Records 


1.03) 


20 Ed. Amberol Records 


(9 29.4c) 


5.88 


3 


Ed. Amberol Records 


.88 


(slight increase) 






10 


Ed. Amberol Records 


2.94 


1 Ed. Amberol Record 




.30 


(25 


Ed. Amberol Records 


7.35) 


13 Ed. Amberol Records 


(® 29.4c) 


3.83 








Repairs 


• 


.75 








*( ?? 




16.04?) 


returned for credit 










2 


Ed. Standard Records 


.41 








10 


Ed. Amberol Records 


2.94 


returned for credit 






6 


Ed. Standard Records* 


1.26 


1 Ed. Standard Mainspring 


.38 


6 


Ed. Amberol Records* 


1.80 


5 Ed. Standard Records 


(9 20.6c) 


1.03 








7 Ed. Amberol Records 


( 9 29.4c) 


2.06 














* On a/c 10% Exchange 




*This month not quite complete, and 


I don't have the 


( > 


Reconstructed (May supplement. 


1 ea.) 



monthly statement from Droop to reconstruct it with 

certainty. This month is complete. 





February, 1911 



Mav. 1911 



1 12" Vic. S.F. Record 






.67 


1.00 


1 


Vic. 


I 


M Spring 






.39 




4 Ed. Standard Records 


(9 


20.6c) 


.82 




1 


Rubber Foot 






.03 




10 Ed. Standard Records 


(9 


20.6c) 


2.06 




1 


Governor 


spring & postage 


.04** 




6 Ed. Amberol Records 


( 9 


29.4c) 


1.76 




*1 


Victrola 


10th #1943 






45.00 


75.00 


20 Ed. Amberol Records 


(9 


29.4c) 


5.88 




*5 


Vic. 


10" 


S.F. Records 


(e 


.40) 


2.00 


.60 












*3 


Vic. 


10" 


D.F. Records 


(9 


.50) 


1.50 


.75 












*3 


Vic. 


12" 


S.F. Records 


(9 


.66 2/3) 


2.00 


1.00 


returned for credit 










*3 


Vic. 


12" 


D.F. Records 


( 9 


.83 1/3) 


2.50 


1.25 


7 Ed. Standard Records 






1.44 




*1 


Vic. 


10" 


Red Seal " 


(9 


.60) 


.60 


1.00 


11 Ed. Amberol Records 






3.23 




*2 


Vic. 


10" 


Red Seal " 


(9 


1.20) 


2.40 


2.00 












*1 


Vic. 


10" 


Red Seal " 


(9 


1.80) 


1.80 


3.00 












*2 


Vic. 


12" 


Red Seal " 


(9 


.90) 


1.80 


1.50 


This monthis complete. 










*1 


Vic. 


12" 


Red Seal " 


(9 


1.80) 


1.80 


3.00 




• • • 








*2 


Vic. 


12" 


Purple Label 


(9 


.75) 


1.50 


1.25 












5 


Ed. 


Standard Records 






1.03 




March. 1911 










25 


Ed. 


Amberol Records 






7.35 





1 10" Vic. S.F. Record 


.40 


.60 


3 10" Vic. D.F. Records ( 9 50c) 


1.50 




5 M Victor Needles ( 9 35c) 


1.75 




1 Ed. Triumph Cyg. #78829 


45.00 


75.00 


1 Ed. Home D Cyg. #368574 


27.00 




1 Ed. Standard Cyg. #766059 


21.00 




1 Ed. Standard Record 


.21 




5 Ed. Standard Records 


1.03 




13 Ed. Amberol Records 


3.82 




25 Ed. Amberol Records 


7.35 




13 Ed. Amberol Records 


3,82 





returned for credit 




oak 


wood cyg. for metal cyg. 


6.00 


3 Ed. 


Standard Records 


.62 


9 Ed. 


Amberol Records 


2.65 



^Shipped directly from Droop to Watkini 
F. Day of what looks like "Granstown" 



' customer Mr. 
Md. 



**The governor spring was shipped from Droop to a Rev. 
H. 0. Keene. 

returned for credit 

4 Ed. Standard Records .82 

12 Ed. Amberol Records 3.53 



Only $8.80 worth of mdse, went directly to Watkins; the 
Day order is what we call "drop shipping" today. This 
month is complete. 



June, 1911 



This month is complete. Edison phonograph sales are 
still strong among Watkins' customer .. .but where, oh 
where are all of those cygnet horn machines today? 



4 Ed. Standard Records 
3 Ed. Amberol Records 
12 Ed. Amberol Records 



This month is complete, 
in. 



.88 

.82 

3.53 



Summer doledrums are setting 
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February - June. 1911 

(5 Months) 



Machines Ordered: 7 

Vic. Records Ordered: 6+23 

Std. Records Ordered: 34 



Amberol 



• » 



tl 



155 



Returned: 0 



Returned: 0 
Returned: 15 



Returned: 37 



Net: 7 



Net: 29 



Net: 19 



Net: 118 



(Whereas the sales of 2-Minute records and Amberol 
records were almost on a par for 1910, we can see that 
within six months the sale of 2-Minute Standard records 
had diminished substantially (almost half of those or- 
dered were returned unsold). 



July, 1911 



5 Ed. Standard Records 
25 Ed. Amberol Records 
1 Gov. Spring & postage 

This month is complete 


1.03 

7.35 

.03 


August, and September . 1911 




I have no documents for this 


period. 


October, 1911 




5 Ed. Standard Records 


1.03 


25 Ed. Amberol Records 


7.35 


This month is complete. 




November, 1911 




( 5 Ed. Standard Records 


1.03) 


(25 Ed. Amberol Records 


7.35) 


( ? 


1.80) 


returned for credit 




1 Ed. Standard Record 


.21 


11 Ed. Amberol Records 


3.23 


This month is complete. 




December, 1911 


• 


no documents 




Januarv, 1912 




♦ 


.10 


♦ 


12.77 


? (Ed. Triumph?) 


39.00 


This month is complete. 





The invoices and monthly statements end 
here. I can reconstruct only four of these 
last seven months in business, so another 
period summary is pointless. 

It is important to mention that the papers 
contained order blanks for December 1911 and 
January 1912 records, both never filled in. 
There were also three "mint and unfolded" 
record supplements for January 1912. We can 
conclude almost certainly that Ira Watkins' 
business wound down at the beginning of 1912. 

There was, however, a bonus in the pack- 
age. An undated hand-written scrap of paper 
contained the following: 

Optional 

$250.00 cash 

$235.00 and Ruby bill 

Each instance 20% profit 
allowed to Phonograph Co. 
on all record's (sic) or 
machines that I buy for my 
own personal use. 



n 



Saw Ruby and had a talk with 
him. My preference is the 
Cash Sale. Will take the 
bill as mentioned above. 

Ira D Watkins 



Evidently Ira found buyers for his fran- 
chises, and the deal was either to be for 
cash, or cash and a bill for the difference 
which would be payable to him. He obviously 
preferred all cash in his note. 

This was followed by an agreement between 
Watkins and three new owners of his Mt. Airy 
Phonograph Co., a copy of which is reproduced 
on the next page. The date is almost surely 
wrong, for Ira's name appears on all state- 
ments through January, 1912. Assuming that 
the sale did go through (and that this is 
just a blank copy of the agreement), the fi- 
nal sale of the business was in March of 
1912. (I presume the three new owners "pre- 
formed" their "individual parts faithfully!) 

Perhaps by this time Ira was a hopeless 
phonograph addict, and he cleverly built a 
20% personal discount on all of his purchases 

into the sales agreement a practice which 

both Victor and Edison strictly forbade in 
their dealership licenses! 



CABlt AODKESS "DROOPSONS’ 



O’Jroop &£>on* (to. 

Wholesale and RetailDistributors of 



cap r ELCPHONL 



I 




. MAIN OFFICE, 

THIRTEENTH * O STS 

WASHINGTON, D C 



RECORDS. CABINETS AND GENERAL SIJPPLI ES 

231 N. HOWARD ST. 




Droop's elaborate 
1910 letterhead 




r. s&€i tUm/? fu/: June 23. isio 




THOS. E. WATKINS 



RAYMOND WATKINS 



ASA H. WATKINS 



THOS. E. WATKINS & SONS 

DEALERS IN AND SHIPPERS OF 

HAY, STRAW, TAN BARK, AC. 



MT. AIRY, MI). 



191 




I agree to forfeit all rights and privelegos as 
sale of "THE VICTOR TALKING MACHINE" and 



agent for the 
"THE EDISON PHONOGRAPH" 



"VICTOR SUPPLIES and RECORDS" "EDISON SUPPLIES and RECORDS as 



per contract 
CO. " and the 



signed and executed by the "VICTOR TALKING MACHINE 



"EDISON 



"NATIONAL PHONOGRAPH CO." now known as the 
PHONOGRAPH CO.? confering all said rights and priveleges tol'THE 
MT. AIRY PHONOGRAPH CO." for such considerations as mentioned in 
this agreement. 



(I) The "MT. AIRY PHONOGRAPH CO. to pay to IRA D. 
the sum of $247.50 



WATKINS 



(2) The "Et .AIRY PHONOGRAPH CO? to pay all liabilities 
now standing against IRA D. WATKINS, incurred in purchasing any 
stock for the "MT. AIRY PHONOGRAPH CO?, whether in stock, sold 
or in transit, said purchases being made in name of IRA D. WATKINS 



(3) The "MT. 



RAPH 



discount 



of 20 per cent on all cash purchases made by IRA D. WATKINS, 
from them, provided such purchases are for his personal use. 



(4) That IRA D. WATKINS agrees to forfeit all interest in 
all assets of "THE MT. AIRY PHONOGRAPH CO." including "STOCK" 
NOTES? "CASH IN DANK" or otherwise, excepting amount due "THE 
MT. AIRY PHONOGRAPH CO." from CALVIN and ELMER RUBY. It being 
raut ally agreed that H.G. HOOD, A. E. PHBBUS, and IRA D. WATKINS 
shall share equally any raonie's collected from above parties, by 
IRA D. WATKINS. 



H. G. 



(4) THe "MT. AIRY PHONOGRAPH CO." is 
HOOD, A. E. PHEBOIJS, D. EDGAR SMITH. 



composed by three 




We the undesign do agree to the above agreement and will 
each subscribe and preform our individual parts faithfully. 





AIRY PHONOGRAPH CO. 



Pres. 



If 



ITNESS. 







TREAS. 



Date . 

March 32. I9II. 



* 



Presumably, this is the agreement which officially 
put Ira Watkins out of the record & phonograph busi- 
ness. I feel strongly that the date must have been 
1912 . 
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A BALANCED LOOK AT WESTERN ELECTRIC 

© Thomas Charles Rhodes. All Rights 
Reserved. 

(Author's clarification from Part 1: It was 

stated that William Orton "hired Thomas 

Edison to devise a rival telephonic device." 
This is incorrect; it's important to note 
that Edison did NOT develop his lampblack 
transmitter directly for William Orton but 
only assigned the patent to Western Union. 
Thanks to Oliver Berliner for pointing out 
the error.) 

-part 2= 

In order to better understand the events 
and discoveries which led to electrical disk 
recording and the Orthophonic Victrola, it 
would be wise to review the place where they 
arose. As related in the first part, Western 
Electric began in Cleveland but moved to 
booming Chicago, queen of the Midwest, later 
in 1869. It was Barton, a native of New York 
State, who first broached the idea of an off- 
ice back east. 

By 1870 a tiny office in New York City 
was rented. When Bell interests acquired the 
company in 1881, they transferred several op- 
erations to New York, but kept the Chicago 
plant with its original testing and experi- 
mental department put in place by Prof. Gray 
in 1872. (Although Edison is often credited 
for heading the first industrial research 
facility at Menlo Park by 1876, a good case 
could be made that he had been preceded in 
this by Gray at Western Electric. Both fa- 
cilities owed their start to the backing of 
Western Union and the urgings of its presi- 
dent, William Orton.) 

With the growth of the Bell System it 
became obvious that a new company headquar- 
ters would be needed, so in 1896 the founda- 
tion was laid for an immense neo-classic pile 
at what became 463 West Street. It was ori- 
ginally ten stories, but later two more lev- 
els were added in the front and back. (See 
illustration.) When finished it rose like a 



mountain above the old non-descript buildings 
in that section of the city. It covered an 
entire city block. Company offices, sales, 
and testing, along with a large engineering 
wing (by the turn of the century using a 
quarter million square feet of floor space) 
were the main occupants. 

It was in this beehive of activity that 
the Western Electric Engineering Dept, became 
the first in its field. Long before research 
facilities were the corporate norm. Western 
Electric and later AT&T looked upon testing 
and experimentation as essential work, not 
just ornamentation for sales brochures. No 
less an authority than Dr. Michael Pupin, the 
renowned inventor and professor at Columbia 
University, wrote in the early 1920s: "Today 
the American Telephone and Telegraph Company 
and the affiliated Western Electric Company 
employ about three thousand persons at an ex- 
penditure of some nine million dollars annu- 
ally in their research and development work. 
The scientific research work at our universi- 
ties looks very modest in comparison with 
operations of this kind." So superior were 
these facilities that in 1907 John Carty, who 
had been made Chief Engineer of AT&T, suc- 
ceeding Hammond Hayes, moved the old Boston 
Bell labs to West Street that year. Shortly 
thereafter Charles Scribner became Chief 




In 1896, the Western Electric Company bought property on 
West Street in New York City. Piles were driven into the 
sandy soil as support for the building that was to house the 
Engineering Department. In 1925, this Department, with 
a portion of the Patent Department, formed a new 
organization incorporated as “Bell Telephone Laboratories.” 
In 1934, AT&T’s Department of Development and Research 
was transferred to Bell Laboratories. 






Engineer of Western Electric. These two men 
between them led those giant steps to the 
modern age taken by the Bell System. It 
would be utterly impossible within the scope 
of this article to do even partial justice to 
the accomplishments of Bell scientists in the 
fields of electronics or acoustics, so the 
reader must be warned that the account fol- 
lowing must suffer from considerable compres- 
sion. It should be further understood that 
as superior as the applied acoustic products 
designed by them were to the technologically 
retarded merchandise purveyed by the phono- 
graph and talking machine makers, they were 
mere by-products of a much greater research 
program begun at Western Electric far earlier 
than has been credited in some well known 
"histories" of the talking machine industry. 

John Joseph Carty, whose impatience and 
zeal led to the first practical public ad- 
dress system, among a dozen other major ad- 
vances, was born in 1861 in Cambridge, Massa- 
chusetts. His father had left Ireland as a 
boy in 1825 and grew up to be a gunsmith and 
mechanic of considerable ability. Among his 
friends were Elias Howe of sewing machine 
fame and Moses Farmer, the electrical invent- 
or. It was Farmer who encouraged the elec- 
trical and magnetic interests of young John 
Joseph. Carty attended Cambridge Latin 
school where he proved to be a good but erra- 
tic student. Carty joined Boston Bell at age 
18 as a junior operator at the vast sum of 
five dollars a week! He eventually rose to 
be the foremost communications expert in the 
country, decorated by universities beyond 
count. When he moved the old Court Street 
and Milk Street labs of Boston Bell to New 
York in 1907, he became a very real inspira- 
tion to the efforts of "the boys," as he had 
affectionately dubbed the men under him. As 
early as 1890 Carty had already hired sixty 
college graduates to work up in Boston, the 
largest number assembled for research purpos- 
es at that time. Joined with those at West- 
ern Electric, the combined team proved un- 
beatable. 

Charles Ezra Scribner, Carty' s counter- 
part at Western, was born at Mount Vernon, 
Ohio in 1858. He was the son of Charles H. 
and his wife Mary Elizabeth and attended 
school there. Mount Vernon, though not a 
large city, was a county capital and had a 
small industrial section, some of it electri- 
cal in nature. Scribner, like Carty, had 
only a high school education, but made the 
most of it, adding to his storehouse of know- 
ledge by avid reading of Scientific American 
and various electrical texts. Though he, 
again like Carty, became the leader of a vast 
organization of top graduates from America’s 
leading universities, Scribner was more in 
the mold of an empirical inventor like Edi- 
son. Theory was never enough for him. Al- 
though Scribner's father was a circuit judge 
in Toledo, young Scribner found much more to 




Charles E. Scribner 



J. J. Carty 



interest him in telegraphic circuits. Ac- 
cording to Casson, his favorite play toy was 
a telegraph system in miniature, which he and 
his young friends had built and learned to 
work. "These boys," to quote, "had a bene- 
factor in an old bachelor named Thomas Bond. 
He had no special interest in telegraphy. He 
was a dealer in hides. But he was attracted 
by the cleverness of the boys and gave them 
money to buy more wires and more batteries. 
One day he noticed an invention of young 
Scribner's - a telegraph repeater." He told 
the young inventor that such a device could 
make his fortune, but that no mechanic in 
Toledo could build a proper patent model. 

Bond then advised Scribner to go to Chicago 
where "telegraphic apparatus is made." 

Charles Ezra took his advice soon afterwards 
in 1877 when, aged 19, he got entrance into 

the Western Electric plant. There he acci- 
dentally met none other than Enos Barton 
himself who, amused at his artless tales and 
impressed with his inventiveness, offered him 
a job on the spot. Scribner rewarded such 
faith by becoming the most prolific inventor 
in the long history of Western Electric, 
being awarded over 490 patents! Under this 
engineer's engineer worked those men directly 
responsible for the birth of the Orthophonic 
Victrola and other wonders. 

An organization diagram, taken from an 
official company chart made in 1915 but 
greatly simplified, will show the staff 
structure clearly. It must be recalled that 
the actiul engineering group was MUCH larger 
than the small extract presented here. At no 
time in its corporate history were the bulk 
of the engineering budget, research budget or 
development design allocation devoted to so- 
called devices for amusement. The practical 
demands of a national communications system 
always took precedence. Yet within the con- 



IB. 



fines of West Street were envisioned and 
brought to fruition a range of improved de- 
vices of this nature which for revolutionary 
impact have scarce been exceeded to this day! 




WESTERN ELECTRIC COMPANY 
ENGINEER INC DEPT. 




The engineering operation was split into 
two main sections, both chiefly concerned 
with all aspects of telephonic improvements. 
The larger part, under Assistant Chief 
McQuarrie, was exclusively so slanted and 
thus need not detain us. The other, slightly 
smaller portion, under Assistant Chief Engin- 
eer F. B. Jewett is where any search for the 
antecedents of electrical recording and re- 
lated arts must begin. Frank Baldwin Jewett, 
who was to scientific research in the 20th 
Century what Edison had been in the 19th, was 
born in Pasadena, California in 1879. A 
small, somewhat introverted child, he took to 
matters investigative at a young age. Jewett 
graduated from Throop Polytechnic, later to 
become California Tech, in 1898. He gained 
his doctorate in physics from the University 
of Chicago, studying under the renowned Rob- 
ert Andrews Millikan, the pre-eminent Ameri- 



can physicist until the arrival of Albert 
Einstein. Dr. Millikan will prove most cru- 
cial to the story of Western Electric later 
on. Jewett worked as an instructor under 
another professor, Michelson, until he was 
called to Massachusetts Institute of Techno- 
logy in 1902. After teaching there for two 
years he was offered a job as a transmission 
engineer at AT&T at a substantial salary in- 
crease. He remained in that capacity, work- 
ing closely with John Carty, until Scribner 
called him as Assistant Chief at Western in 
1912. Jewett spent most of his active career 
at AT&T, fathering a countless number of in- 
ventions that revolutionized American indus- 
try and society. It would take an article of 
this size just to list his accomplishments, 
never mind giving them full justice. After 
the retirement of Charles E. Scribner as 
Chief in 1916, Jewett took the helm, steadily 
advancing research at Western Electric and 
throughout the Bell System. He was made a 
vice-president at Western in 1922 and had the 
honor of becoming the first president of the 
incorporated Bell Telephone Labs in 1925. 

Under Frank Jewett were two branches 
which most affected the birth and refinement 
of electrical recording, sound motion pic- 
tures, the public address, radio telephony 
and other major inventions. One, the Devel- 
opment Branch, though much concerned with 
telephonic improvements, was headed by a most 
far sighted scientist who would become one of 
the greatest champions of the new technology. 

Edward Beech Craft, a descendant of an 
old New England family, was born in Cortland, 
Ohio in 1881. He attended high school in 
Warren, Ohio and took additional technical 
courses while working at the old Warren 
Electric and Specialty Company soon after- 
wards. Four years later, tiring of supervis- 
ing their lamp department, he applied for a 
design job at Western Electric in Chicago and 
was hired. He steadily rose in the company. 
After five years at the Chicago plant he was 
transferred to New York and was made a devel- 
opment engineer. Late in 1907 he was chosen 
by Scribner to head the large development 
branch there, though only 26 years old. He 
served in this capacity so well that on the 
retirement of Scribner in 1916, Craft re- 
placed Jewett as Assistant Chief when Jewett 
succeeded Mr. Scribner. In 1922, when Jewett 
was made engineering vice-president (in re- 
sponse to the huge and still growing size of 
the Western engineering group) , Craft became 
engineering chief, not quite 41 years old. 
Craft, in contrast to some of the older en- 
gineering heads, was not exclusively fixed on 

just telephonic matters, but keenly interest- 

* • 

ed in the growth and development of the new 
vacuum tube-based technology. His role in 
its furtherance at Western has oddly been ig- 
nored in most books. 

The other crucial area to our investiga- 
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tion lies in the all important Research 
Branch. This was entirely a separate section 
from the main product research department and 
was the brainchild of both Dr. Jewett and 
Carty. In this small but vital group of the 
vast Western Electric Engineering Department 
was born those miraculous devices which lit- 
erally changed the course of our technologi- 
cal civilization. First organized in 1911, 
it was an outgrowth of an older research sec- 
tion that could trace its roots back to the 
time of Prof. Gray. Put in charge of this 
all important endeavor was an AT&T veteran 
who had been first hired for the old Boston 

& 

laboratory by Carty in 1899. Edwin Henry 
Colpitts, one of the outstanding inventors in 
a company universally known for them, was a 
Canadian, born in Point de Bute, New Bruns- 
wick in 1872. A Mt. Allison University grad- 
uate, class of 1893, Colpitts came to the 
U.S. in 1895 to attend Harvard University. 

He eventually got his masters degree there in 
1897. He taught physics there as an assist- 
ant till hired by Carty. Colpitts spent 
nearly eight years at the old Boston works, 
often traveling between Court and Milk 
Streets. Though hired by Carty, he also 
worked with Hammond Hayes, who saw a great 
future for him. When Hayes retired in 1907, 
Carty was made AT&T Chief, thus enabling him 
to move the Boston Bell operation to the far 
better facilities of Western Electric. Col- 
pitts, upon arriving in New York, was given 
over to the Western team as a development 
engineer. When Dr. Jewett asked him to take 
charge of the new Research Branch it was a 
dream come true for Colpitts. Few have ever 
bested him for persistence in solving techni- 
cal problems or for seeing inherent possibil- 
ities in unproven devices. Colpitts achieved 
a type of lasting fame by coming up with one 
of the basic oscillator circuits (his co- 
worker Hartley came up with the other) still 
given in electronics textbooks to this day. 
Colpitts' work will figure prominently in the 
development of public address, electrical re- 
cordings and radio at Western. 

While Colpitts not only headed the Re- 
search Branch he also was the head of his own 
special research group, Division B. As head 
of the corresponding Division A, he had a 
most remarkable employee. This man was none 
other than H. D. Arnold, father of the modern 
vacuum tube. 

Harold DeForest Arnold was born in Wood- 
stock, Connecticut in the late summer of 1883 
to Calvin and Audra Elizabeth Arnold. As his 
parents were devout Methodists, it was no 
surprise that young Harold attended Wesleyan 
University, where he excelled in physics. He 
got his masters there in 1907 but accepted a 
fellowship at the University of Chicago, stu- 
dying under the nationally known department 
head, Dr. Millikan. It was Millikan who rec- 
ommended Arnold to Dr. Jewett in late 1910. 

By January of the following year Arnold was 



safely within the walls of 463 West Street, 
about to embark on one of the most stellar 
careers in Bell System history. Like the 
case with Jewett, it would be impossible to 
even list his accomplishments in an article 
of this condensed nature. When industrial 
research was still not the mature science of 
today, Arnold almost single-handedly pushed 
it into undreamt realms. When the Western 
Electric Engineering Dept, was incorporated 
as the Bell Telephone Laboratories in 1925, 
Arnold was inevitably named Director of Re- 
search, a post held until his untimely death 
in 1933. It was directly due to the efforts 
of Colpitts and Arnold that the wonders of 
the vacuum tube were first exploited. 

One person must be added to the organi- 
zation whose name does not appear on the 1915 
chart. It was a new practice of the Western 
Electric engineering operation to appoint an 
individual just to read and evaluate scienti- 
fic journals, reports and bulletins for staff 
or section use. In most other manufacturing 
laboratories of that time (prior to the First 
World War) it was the general practice for 
the manager of the establishment to go 
through all relevant journals and publica- 
tions looking for ideas or practices that 
could be of use on their work. As the number 
of journals printed grew, just the listing of 
the titles of articles for future review be- 
came a time eating task. Not only were there 
dozens of possible use articles in the month- 
ly issues from "The American Physical Socie- 
ty," "The American Chemical Society," "The 
American Institute of Electrical Engineers," 
and so forth, but each leading university 
printed its own journals on physics, mathe- 
matics, and other scientific topics. This 
does not even include the hundreds of Bell 
System in-house technical papers produced 
each year. In 1917, when war work had deman- 
ded most of the top ranks of Western and the 
Bell System to serve as commissioned officers 
in the Signal Corps, there was literally al- 
most no one to handle this crucial task. It 
could not be assigned to the clerical staff 
because they lacked the background to judge 
which materials were suitable. Into the 
breech stepped K. K. Darrow, the first full 
time researching co-ordinator. 

Karl Kelchner Darrow had been born in 
Chicago in 1891, making him one of the young- 
est staff members. He studied at Paris and 
Berlin during 1911-12 but got his doctorate 
in physics from the University of Chicago in 
1917. Like Jewett, Arnold and others he was 
a pupil of Prof. Millikan. (The role played 
by both Chicago and M.I.T. in furnishing star 
graduates to Western Electric could be the 
subject of its own paper.) Darrow' s assign- 
ment at Western, soon after being hired in 
1917, was to study and correlate the flood of 
scientific information and to keep the key 
staff researchers abreast of work done by 
their colleagues in the academic world. It 
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was Darrow who read the important paper by 
Prof. A. G. Webster of Clark University on 
exponential horns (published in 1919) which 
was passed on to Joseph P. Maxfield, who had 
not long before been promoted to branch head, 
and his assistant, Henry C. Harrison. It 
should be noted that by the time this report 
was in hand, Maxfield had already been promo- 
ted and had set up his team with their as- 
signments. The Webster paper proved of great 
value to this team but by no means was the 
catalyst for their particular work. 

From Tinfoil to Stereo tried to assert 
that the Webster paper was the start of what 
became the Orthophonic Victrola, but this is 
not the case! 



(to be continued) 




(Reviews by the Graphic editor, unless iden- 
tified otherwise.) 



Edison Blue Amberol Recordings 1912-1914 - 
Companion Edition , by Ronald Dethlefson. 

Collectors who have purchased either the 
first edition or the 1997 revised edition of 
Mr. Dethlefson* s work on the early years of 
the Blue Amberol will be glad to know that a 
companion volume of additional material is 
now available. 

As new information and more materials come 
to light, Dethlefson wants to get them into 
the hands of collectors; hence, a supplement 
to the main volume. Here are some of the 
goodies contained in the little book*s fifty- 
two pages: nearly 50 new annotated Blue Am- 

berol record slips; an updated listing of 
operatic titles in the Italian series; addi- 
tional information and a rare supplement of 
2-Minute Mexican Blue Amberols from 1913; new 
photos, including one of a studio cylinder 
cutting head; British Blue Amberol supple- 
ments; a few new Diamond Disc liner notes; 
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etc. To me, the most fascinating section 
deals with experimental 8-minute recording of 
1909-1910. 

Aside from providing new information and 
materials devoted mainly to the Blue Amberol 
record, the new book serves two additional 
purposes. It is, of course, a valuable ad- 
dendum to the original volume (the 1997 re- 
vision contains well over 200 pages) . As 
such, it makes the first book that much more 
complete. 

But it also offers the new or marginal 



Blue Amberol collector a relatively inexpen- 
sive introduction to the subject. It gives a 
broad overview of the first few years of pro- 
duction without going into greater depth (or 
expenditure) . One could think of it as a 
’’Whitman's Sampler" of Blue Amberol data! 

I do see one problem with the new book, 
though it may not turn out to be one of much 
significance: both the original volume and 
the new "Companion" bear identical covers. 

The prices differentiate the two now, as well 
as their bindings — the original is bound, 
while the companion has a plastic comb bind- 
ing. But what about the future? If the com- 
panion is advertised for sale as an out-of- 
print collector's item, couldn't it easily 
be mistaken for the larger parent work? 

Edison Blue Amberol Recordings 1912-1914 
Companion Edition is a limited edition, with 
a production run of only 600 signed and num- 
bered copies. For ordering information, see 
Ron Dethlefson' s ad on the back page of this 
section. 



The American Opera Singer , by Peter G. Davis. 

A new and rather overdue book on American 
opera singers and concert artists is now 
available. The book discusses the history of 
select American singers from 1825 to the 
present. As an added bonus, there is also a 
2-CD set issued by RCA as a companion to the 
text. 

Davis has some wit and charm in his writ- 
ing as well as a gossip edge which no doubt 
makes for interesting reading to a beginning 
student or a beginning record collector. 

There are 25 chapters with titles including: 
Adventures in the New World; Lindomania; Ca- 
reer Goals; An American Prima Donna; The 
Three Emmas; Go On, Minnie; Men at Work; 
Queen Adelina; She Did Her Damnedest; Last 
Night There was Skating on the Nile; Anna 
Olivia (Olive Fremstad) ; Around and About 
l'Ecole Marchesi; Sing Low; The Divine 
Mary; The Great Caruso; Gerryf lappers; A 
Caruso in Petticoats; Going on Record; The 
Glory Road; Black Gold; Glamour Time; The 
Yellow Brewery; Johnson Babies I; If I 
Could Tell You; Johnson Babies II; Job 
Hunting; La Divina; Homemade Goods; At the 
Top; and The End of the Adventure. 

It is obvious that Davis is not a record 
collector; however, to prepare a reference 
book, it is not always needed. Nevertheless, 
a record collector /historian should have been 
called in to proofread the information before 
this book went to press. There are numerous 
mistakes which weaken the credibility of the 
author. In the chapter entitled "Around and 
About l'Ecole Marchesi," Davis briefly talks 
about Robert Blass (1867-1930) and mentions 
the fact that Blass recorded a "few rare Vic- 
tor and Edison discs made in the 1900's." 
Well, this is partially correct. Blass did 



record eight recordings in 1903 for the Vic- 
tor Talking Machine Company. These were some 
of the first Victor Red Seal Records to be 
issued here in the United States. In 1907, 
Blass recorded two published two-minute Grand 
Opera cylinders for the Edison company. He 
never made published Edison Diamond Discs. 

In the chapter entitled "Going on Record," 
Davis talks about the American lyric soprano 
Lucy Isabelle Marsh (1878-1956). In his 
short narrative, Davis states that Miss Marsh 
had "a brief flirtation with opera at the 
Met: nine performances as a Parsifal Flower- 
maiden during the 1904-1905 season." Accord- 
ing to William H. Seltsam, in Metropolitan 
Opera Annuals (H. W. Wilson Company, 1947) , 
Miss Marsh never sang in either opera or con- 
cert at the Metropolitan Opera House. In 
fact, the only name of Marsh listed is of one 
Helena Marsh (1918-1920). 

In "Black Gold," Davis mentions that the 
late Roland Hayes, tenor, was in "his vocal 
prime during the 1920* s, but unfortunately we 
have virtually no recorded evidence — he made 
a few discs for a small label, but they dis- 
appointed him and he personally destroyed 
them by cutting the matrices in two with a 
pair of shears." This certainly sounds like 
a melodramatic moment from an Italian verismo 
opera; however, as dramatic as it sounds, it 
is simply not true. Hayes signed a recording 
contract with the English branch of the Voc- 
alion label in 1922. He recorded four titles 
including "Bye an' Bye," and "Steal Away." 
According to Hayes in his autobiography Angel 
Mo* and Her Son, Roland Haves (1942) , he 
stopped recording for the company because 
Vocalion would not pay him enough money. 

Certain artists such as David Bispham and 
Alice Nielsen are mentioned as having made 
recordings with select titles listed; other 
artists are discussed in some length, includ- 
ing Mary Garden and Kathryn Meisle, and noth- 
ing is mentioned about their recording car- 
eers. There is no excuse for such poor con- 
tinuity in research methodology. By the way, 
Meisle, a minor artist indeed, recorded two 
titles for Victor in 1924 and a few ditties 
for Brunswick in 1928. 

Of course, Davis felt it was necessary to 
spend a chapter on Enrico Caruso. Why? It 
has been said better in other books and by 
the tenor’s son. This also presents a prob- 
lem. Caruso was an Italian and never became 
a naturalized citizen. Davis expounds that 
his book is about American or naturalized 
citizens of the United States; again, conti- 
nuity is totally lacking in this regard. 

Davis gives John McCormack one sentence, 
and that sentence is a discussion about re- 
cording operatic duets with Lucy, Isabelle 
Marsh. This is unacceptable for a so-called 
writer to not mention one of the greatest 
concert tenors here in the United States from 
1912 until 1929. McCormack became a natural- 
ized citizen during World War I. 
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Richard Crooks is given a few condescend- 
ing paragraphs. Other artists such as Arthur 
Middleton, bass-baritone, who did have a car- 
eer at the Metropolitan Opera House and in 
concerts and oratorio, as well as famous con- 
cert and recording baritone Reinald Werren- 
rath, are simply not listed or mentioned. 

All in all, there are numerous mistakes 
and problems with this book. The subject 
matter alone really deserves something defin- 
itive and not this weak, feeble attempt at 
research. Needless to say, this book is not 
recommended unless one feels that something 
is better than nothing at all. 

The American Opera Singer is published by 
Doubleday; it has 626 pages, 35 photographs, 
and a price of $40.00. 

(reviewed by Dennis E. Ferrara) 




What an amazing coincidence that Frank 
Andrews should receive the 1997 Lifetime 
Achievement Award Certificate from The Asso- 
ciation for Recorded Sound Collections in 
May at the Association's Annual Conference in 
Nashville, Tennessee for his thirty years 
plus of research and writing on British sound 
recordings from the 1890 *s to the 1940's, and 
following with this astounding book. 

Recognizing that the Brass Band Movement 
has long been a way of life for the masses in 
Britain, particularly for the 'working-class' 
people, what can this book do for the reader? 
First, knowing the range of performers and 
the scope of their recordings brings scat- 
tered information organized for quick refer- 
ence to one's attention. The St. Hilda Col- 
liery Band, one of the best known, produced a 
span of music from marches, popular tunes, 
religious selections and novelties to 'test' 
pieces and orchestral arrangements. No less 
than thirteen labels featured the Band from 
1912 to 1925. In 1926 the Band turned pro- 
fessional. Their repertoire continued to 
expand, with the electrical era at hand, un- 
der additional pseudonymous band names. St. 
Hilda's Band disbanded in 1937. 

Second, observing the recording dates 
places the performers in a previously unknown 
time-slot. One of the great cornet soloists, 
Jack Mackintosh, performed his solos and du- 
ets from 9 September 1928 to February 1934. 
Rather surprising! On the other hand Harry 
Mortimer's commercial solo-recording career 
extended from September 1922 to 11 August 
1948. 

Third, having had access to recordings of 
massed brass bands, frequently from the early 
1930 's, I have often wondered if these obser- 
vances were successful in the eyes of the 
record-buying public. The National Brass 
Band Festivals at Crystal Palace were record- 
ed from 1932 to 1940, and the Leicester Brass 
Band Festivals, held at De Montfort Hall, 



Leicester, covered the same years. 
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Fourth, the progress of history can be 
graphically noted with the flow and ebb of 
activity at the sound studios. Recording 
activities were virtually shut down during 
both World Wars. In 1950 it appears that 
half the bands gained support from record 
companies like ISIS and JAMCO. "The Grimes 
Series" and their sounds were captured at the 
Llanduro Music Festival, Usher Hall in Edin- 
burgh, the Royal Albert Hall in London and 
Belle Vue in Manchester, to name only a few. 
No indication is given as to why the deluge. 
Many of these may not have had a large circu- 
lation, as "FURTHER DETAILS REQUIRED" follows 
a significant number of entries. And what 
private or public collection could afford and 
keep up with this new supply of discs? And 
if the BBC and other institutions don't have 
them, they must be widely scattered in the 
homes of those that were geographically near 
the various performance locations. 

Fifth, the title, composer and performer 
information is identical to information 
gleaned from record labels and issuing com- 
pany catalogues and has been meticulously 
transferred. This exacting work is a great 
boon to all who want to count the data as the 
'final* word. 

Where recordings are issued outside the 
U.K., data indicate such. The 'Presentation 
of Information' states: 

-NAME OF BAND (bold) 

-Conductor NAME SHOWN IN BOLD 
-Details of record type with record 
labels in CAPITAL LETTERS 
-Details of recording place, day-month- 
year 

-Issue date mo/yr; Number; Matrix 

The pages of 'Record Labels and Their 
Properties’ is especially useful. Frank An- 
drews has unearthed a great deal of informa- 
tion about the history of British record com- 
panies and is the leading authority in the 
field. He has generously shared information 
with members of The City of London Phonograph 
and Gramophone Society through his articles 
in their 'Hillandale News' and his many per- 
sonal appearances giving informative talks 
featuring recordings. 

The basis for much of my enthusiasm for 
the Brass Band discography is in the listen- 
ing to nearly a hundred of these band and 
soloist recordings. The clearness, the con- 
ciseness, especially of the electrical re- 
cordings, is exhilarating. If you get over 
to England soon I urge you to look for these 
78 's of this long neglected field. I under- 
stand that there are still quite a few to be 
found in flea markets and record dealers' 
shops . 

This is a must for all who play, or don't 
play, brass instruments. There are many 
revelations for the reader or peruser. Will 
the next edition have an alphabetical index 



to locate bands and soloists quickly? My 
knowledge has been greatly increased. Hurrah 
for Frank Andrews. 

Brass Band Cylinder and Non-Microqroove 
Disc Recordings 1903-1960 is a systematic 
catalogue of all British brass bands with an 
alphabetical/chronological discography of 
individual brass bands, soloists, massed 
brass bands. Salvation Army bands and solo- 
ists, with a listing of record labels and 
their proprietors. There is a foreword by 
Dr. Trevor Herbert. It is available from 
Piccolo Press, P.O. Box 50613, Columbia. SC 
29250 at $20.00 postpaid; Overseas orders 
may be ordered at L11.75 postpaid from Pic- 
colo Press, 10 Clifton Terrace, Winchester, 
England, S022 5BJ. 

(Reviewed by Frederick Williams) * 



Rosa Ponselle: American Diva , by Mary Jane 
Phillips-Matz. 

After all is said and done, there are now 
five books available on the life and times of 
one of the greatest voices of this century, 
Rosa Ponselle (1897-1981) . In reading the 
earlier four books and now this new one, one 
question arises "Why another book?" This is 
a good question, and the answer is simple: 
There is very little which has not already 
been said in other books and articles. 

Granted, there is more information about 
Carmela Ponselle, including the rather inter- 
esting funeral arrangements for the Ponselle 
sisters. However, basically this new book is 
again the retelling of twice told tales about 
Rosa Ponselle and her career. The author 
spends a chapter on the Ponzillo family in 
Italy as well as here in the United States. 

It has been told earlier. 

Yes, there is a chapter on Caruso and his 
family in Italy. Again, this is repetitious. 
Readers are encouraged to read Enrico Caruso: 
Mv Father and Mv Family by Enrico Caruso, Jr. 
and Andrew Farkas (Amadeus Press, 1990, ISBN 
0-931340-24-1) for a more complete history 
regarding the famous tenor and his family. 

The new book, however, covers and discuss- 
es Ponselle 's financial career, including her 
earnings from the Columbia Graphophone and 
Victor Talking Machine Companies. It seems 
that Ponselle had some choice regarding the 
selection of arias and songs to be recorded 
by Victor. It is a shame that she did not 
record more for that company. 

The 26 photographs have already been re- 
produced elsewhere throughout the years in 
other articles, magazines, or books on oper- 
atic singers of the past. There is another 
discography as well; yet, this one does not 
offer anything new or unique. How about the 
actual recording contracts from Columbia or 
Victor? 

Ms. Phillips-Matz needed to do some extra 
research on Enrico Caruso's recording career. 
She states that Caruso's first recordings for 
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the Victor Talking Machine Company were re- 
corded at Camden, New Jersey, in February 
1904. This is not correct. His first Victor 
recordings were made on February 1, 1904 in 
New York City, Carnegie Hall studio. 

Overall, this book adds very little to 
Rosa Ponselle. If one collects to have the 
complete five books on the soprano, then, 
this book will give the collector the com- 
plete set of five books. 

Rosa Ponselle: American Diva (ISBN 1- 
55553-317-5) has 357 pages and 26 photo- 
graphs. It is published by Northeastern 
Press at $29.95. 

(reviewed by Dennis E. Ferrara) 



Silver Threads , by Arthur Bradley. 

This is a charming collection of fifteen 
articles which first appeared in Joslin's 
Jazz Journal . Bradley is an expert in the 
field of jazz, an engaging and entertaining 
writer, and an astute observer of changing 
musical trends over the years. 

The chapters (individual essays) range the 
gamut from looks at musical tastes to record 
companies to song writers to publishers, and 
beyond. Some will be of acute interest to 
Graphic readers, while others will be less 
so. I was particularly fascinated to read 

% 

the chapter on Irving Mills. What a go- 
getter this fellow was! Mills was a song- 
plugger, a publisher, a record producer, an 
agent/promoter (his clients included Duke 
Ellington, Cab Calloway, Jimmy Lunceford... 
not too shabby!). I was surprised to learn 
that Mills actually paid for the recording 
sessions of his "Hotsy Totsy Gang," among 
others. No wonder his groups featured so 
many songs for which his publishing company 
owned the copyrights! 

Another chapter discusses and analyzes the 
artists and repertoire of the Decca blue la- 
bel which, to Bradley's examination, had its 
own unique identity for several years. 

The chapter "Sixty Years of Star Dust" 
studies the variety of styles and recordings 
of that perennial chestnut. An appendix 
lists over a thousand recordings made of 
"Star Dust" between 1927 and 1990! 

While the book covers several decades, its 
strength lies in covering the popular music 
of the thirties through post World War II. 

It has 374 pages (hardbound) , and there are 
some great photos and a detailed index. 

Silver Threads is entertaining reading, 
often with tongue-in-cheek humor. It is now 
out of print and can only be obtained from 
the author: Arthur Bradley, 146 Beech Street, 
Floral Park, N.Y. 11001. See his display ad 
elsewhere in this section. 




Compiled for the GRAPHIC by 
Marjorie Gleyre Lachmund 

This issue is lacking a bit in the phono- 
graph department, but we promise to make 
amends in the next issue. Also in the next 
issue, an impressive and unique listing of 
records from Ray Wile's research. Blue 
Amberol fans won't want to miss this one! 

No article in recent issues has resulted 
in more reader comments than the comparison 
of touched-up Edison photos from N.A.G. #98. 
There have been several theories as to why 
these were done, but no concrete evidence. 

An interesting comment came from Louis Harri- 
son, who wrote: "Your article on the doctored 
Edison photos appeared soon after the publi- 
cation of The Commissar Vanishes in which 
photo historian David King examines the doc- 
tored photographs of the Stalin-era Soviet 

Union. Of course the alteration of chang- 
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ing a cylinder in Edison's hands into a Dia- 
mond Disc can't compare to a photo touch-up 
that erases a liquidated party official!" 

In our last issue we mentioned Frank And- 
rews' project documenting the British Silver- 
tone label, which is totally unrelated to the 
U.S. Sears' label of the same name. An il- 
lustration of this label appears on page 7 of 
this issue. Readers owning any of these 
discs are urged to contact Frank at: 46 

Aboyne Rd., Neasden, England NW10 0HA. 

Another discography in the works is Stan 
Hester's Brunswick "Mood Accompaniment Li- 
brary" recordings. These discs were produced 
in both 10" and 12" sizes containing both 
unique and reissued masters from domestic and 
foreign sources. A curious feature is that 
the entire series of about 500 was issued in 
alphabetical order in catalogue number se- 
quence. The records have cream-colored la- 
bels and have the same selection on either 
side. Please help Stan with his research if 
you have access to any of these records: 719 
Panorama Dr., Milford, MI 48381. 

Our 1998 Contest 

We were reminded recently by contributor 
George Paul that 1998 marks the 100th anni- 
versary of the introduction of the Edison 
Standard — that indomitable little cylinder 
phonograph which brought music to hundreds of 
thousands of North American homes, especially 
in rural areas. 

The "Standard" was so successful a seller 
that they still turn up at farm auctions, an- 
tique shops, barn sales, etc. It remained in 
production for about fifteen years and went 
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through several model designations. It was 
so rugged and practical that 1898 models 
could easily be upgraded to play Blue Amber - 
ol Records with the same quality as 1913 mod- 
els . 

We invite readers to help us document the 
oldest and the newest Edison Standards held 
in private and public collections. This is 
easily determined by transcribing the serial 
numbers on Standards they are acquainted 
with. 



Whether it’s your Standard, a friend's, or 
a museum's, please send us the serial number 
if you believe it qualifies as the lowest or 
highest out there. (The oldest models should 
have two clips to hold the lid; the latest 
should bear the model designation "G.") 

Submissions must be received by August 
15th, 1998. Prizes will be awarded for the 
oldest and newest Standards reported. (If 
the same machine is reported more than once, 
the earliest submission is the winner.) 
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Mae Questel, 89 , Behind Betty Boop and Olive Oyl 




Culver Pictures. 1934 

Mae Questal 



By RICK LYMAN 

Mae Questel, a rubber-voiced vet- 
eran of stage, screen and vaudeville 
who played Woody Allen’s mother in 
“New York Stories” and was the 
cartoon voice of Betty Boop and 
Olive Oyl, died on Sunday at her 
home in Manhattan. She was 89. 

Ms. Questel was 17 and living in 
the South Bronx when she won a 
local contest to find the girl who most 
resembled Helen Kane, a popular 
singer known as the boop-oop-a-doop 
queen. Ms. Questel was signed by an 
agent that night and soon was per- 
forming on the vaudeville circuit, 
including numerous stints at the Pal- 
ace Theater. 

She appeared in acts alongside 
many other performers and also as a 
“single,” using her flexible vocal 



cords to sing and do imitations of 
Maurice Chevalier, Fanny Brice, 
Rudy Vallee and Marlene Dietrich. 

When the animator Max Fleischer 
heard Ms. Questel doing her boop- 
oop-a-doop routine in 1931, he signed 
her to take over the cartoon voice of 
Betty Boop in more than 150 animat- 
ed shorts, until Fleischer retired the 
character in 1939. Her recording of 
“On the Good Ship Lollipop,” in Bet- 
ty Boop’s voice, sold more than two 
million copies in the 1930’s. 

In 1933, she created the voices of 
Olive Oyl and Sweet Pea for the 
“Popeye” cartoons, and played Pop- 
eye’s scrawny paramour in more 
than 450 cartoons until they went out 
of production in 1967. She once told 
an interviewer that her Olive Oyl 
voice was an attempt to imitate the 



actress ZaSu Pitts. At various times, 
she also provided the voices for Lit- 
tle Audrey, Casper the Friendly 
Ghost and other cartoon characters. 

Among her many Broadway cred- | 
its were “Dr. Social” in 1948, “A 
Majority of One” in 1959 and “Enter 
Laughing” in 1963. She also appeared 
in the film version of “A Majority of 
One” in 1962, “Funny Girl” in 1968 
and “New York Stories” in 1989. On 
the soundtrack of Mr. Allen’s “Zelig” 
(1983) she sang the Betty Boop 
theme song, “Chameleon Days.” . 

She is survived by a son, Richard 
Balkin of upstate New York, and 
three granddaughters. 

In 1963 Ms. Questel was asked to 
give her philosophy for survival. 
“Don’t make a megillah out of every 
little thing,” she said. 
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EXAMINER/ 1935 

Edna Fischer played on the first 
Bay Area radio broadcast 



‘First lady 
of radio’ 
Edna Fischer 



By Philip Elwood 

EXAMINER MUSIC CRTHC 

Pianist Edna Fischer, 95, The 
City’s beloved “First Lady of Ra- 
dio,” died peacefully Sunday at her 
San Francisco home. 

Ms. Fischer was bom in San 
Jose, then moved with her family 
to north Berkeley shortly before 
the 1906 earthquake. 



“I was considered a child prodi- 
gy,” she told The Examiner in a 
1983 interview, “I was playing pia- 
no before I went to kindergarten.” 
By the time she was in her teens, 
Ms. Fischer was playing in dance 
studios, working weekends in fox- 
trot bands. 

In 1918, at age 16, Ms. Fischer 
played piano on what historians 
consider the first Bay Area radio 
broadcast. 

“The piano and equipment were 
in a basement room at the Clare- 
mont Hotel; the signal was broad- 
cast from the hotel’s tower,” she 
recalled. “It was an experimental 
station, I think it became KRE 
later on.” 

Ms. Fischer was a good dancer, 
and after World War I (and Berke- 
ley High) she went into vaudeville 
as a dancer and pianist, spending 
her time at home in the Bay Area 
working for music publishers. In 
1922 she joined Rosetta and Vivian 
Duncan (the Duncan Sisters) in 
their immensely popular “Topsy 
and Eva” show. Ms. Fischer re- 
corded with the Duncans and as a 
soloist for the Victor label. 

A 1926 auto wreck fractured her 
right wrist; she dropped out of the 
Duncan Sisters’ show and vaude- 
ville, returned to San Francisco 
and became staff pianist on KFRC 
at their Van Ness Avenue studios. ! 
“I loved radio work,” she said, “It 
was show-business without much 
glamour, but I played all kinds of 



piano styles, worked with great en- 
tertainers and became a well 
known figure in the San Francisco 
music world.” 

She was married to Milton 
Hayes, an Oceanic Lines purser, in 
1929. A few years later, he left the 
liners to become the general man- 
ager of the Press Club. He died in 
1981. 

During the 1930s and into the 
TV era, Ms. Fischer played (and 
wrote) constantly as a staff musi- 
cian for radio stations in San Fran- 
cisco and Los Angeles. She played 
with Meredith Willson’s NBC or- 
chestra, wrote band leader Anson 
Weeks’ theme song, “Someday 
Soon,’ and composed background 
music for Carlton E. Morse’s 
famed network show “One Man’s 
Family.” 

Fischer also played and broad- 
cast frequently at the Golden Gate 
International Exposition on Trea- 
sure Island in 1939-40; by the 
1950s she was musical director at 
KPIX-TV. 

Encouraged by such pop -music 
archivists and performers as pia- 
nist Peter Min tun and David Fowl- 
er, Ms. Fischer came out of semi- 
retirement in the 1980s to perform 
again in the Bay Area and host a 
weekly radio show (“Edna Fi- 
scher’s Melody Time,”) on KALW- 
FM. She would play a little, chat 
with radio old timers, play their 
recordings, and project her wit and 
winning personality over the air- 
waves. 



She joined the American Feder- 
ation of Musicians in 1928 and was 
an ASCAP member and a lifetime 
member of the Bay Area’s Broad- 
cast Legends organization. 

She is survived by a nephew, 
John R. Meers. At her request 
there will be no funeral services. A 
memorial musical celebration is 
being planned. 










Comedienne* with ukulele 
and piano 

I Never Had a Mammy 

(from the Musical Comedy “Topsy and Eva") 

(Duncan Sisters).. J 

The Duncan Sisters J, 

, Plano accompanlment-Edna Flshar .. gf 

\ 19206-B 

ipZ.y-A,:. 






1 r y. 

MACWNC 

owned 



Above : Edna Fischer's 

first recording with 
the Duncan Sisters was 
made on November 1 3 , 
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Three Great Books Now In Stock! 
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COLUMBIA PHONO. COMPANION (Vol. II) 
The authoratative guide to disc 
Graphophones & Grafonolas with il- 
lustrations of each Columbia disc 
product 1899-1929. Company histo- 
ry, production dates, original 
prices, etc. 270 pages, hardbound. 
Pub. 0 $29.95. Our Price: $26.95+ 
$1.75 postage 





The Edison Disc Phonographs & the 
Diamond Discs , by George Frow. 
History of every known machine (in- 
cluding art models), equipment, 
record production photos, etc. A 
wealth of information! 298 pages, 
hardbound. Pub. 0 $34.95. Our 
Price: $31.95 plus $1.75 postage 



Look for the Dog - An Illustrated His - 
tory to Victor Talking machines . Il- 
lustrations to every Victor product 
1901-1929. Production dates & quanti- 
ties; company history; service & re- 
pair instructions, etc. 335 pages, 
soft cover. Published at $19.95. Our 
Price : $17.95 + $1.25 postage. 
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wanted 



wanted 



for sale 



Wanted — Presidential campaign speeches on 
cylinder. Excellent original Fireside. 
Maroon Gem Fireside horn in original con- 
dition. Presidential campaign items dat- 
ing 1960 or earlier. Todd Harris, 19-17 
Parsons B1 vd Whites tone , NY 11357. 

(718) 746-4335. (99) 

m It ,r L *A» mm * » —— mm am AA* ■» ■ ha* M - - __ 

WANTED: Emerson crank-up phonographs and 

parts. Emerson 6", 7", & 12" records. 
Also any Emerson related items, such as 
literature, record dusters, etc. Thanks, 
Herb Rhyner, 123 Columbus Place, Roselle 
Park, NJ 07204. (98) 

WANTED: Gun-metal finish gear cover for 
Amberola I-A. Martin Bryan, 37 Caledonia 
Street, St. Johnsbury, VT 05819. 

(902) 748-9264. ( )• 

HELP! COLLECTOR OF MILITARY (CONCERT) 
BAND and wind and percussion solos, du- 
ets, etc. is in last stages of compiling 
Victor Company catalogues. Needs many 
records. Send lists with prices or ask 
for lists of wants. Need 7", 8", 10", 

14" sizes. Particularly need "Consoli- 
i dated Talking Machine," pre-dog "Eldridge 
-Johnson", Monarch, DeLuxe types and edu- 
cational. Also seek other labels: Ameri- 
can, 7" Berliner (all performers) , Colum- 
bia, Brunswick, Busy Bee, Climax, Cort, 

D & R, Diamond, Edison, Emerson, Federal, 
Gennett, Lakeside, Leeds, Little Wonder, 
Lyric, Marconi, Oxford, Path£, Puritan, 
Rex, Silvertone, Star, Zonophone , etc. 
Cylinders too. Write: Frederick P. Will- 
iams, 8313 Shawnee Street, Philadelphia, 
PA 19118. . f, C£ j 



WANTED: Edison Diamond Discs 50203, 

50509, 83063, 84001. Also, Edison Blue 
Amberol boxes and tops. Must be in 
excellent condition. Describe, price. 
Gregory R. Reed, 141 South Broad Street, 
Nazareth, PA 18064. (103) 



WANTED : 
fer one 
that is 
Breed S 
8643. 



Edison Opera Phonograph. I pre- 
in good original condition to one 
overly restored! John Buscemi, 30 
reet, Lynn, MA 01902. (617) 599- 

( 100 ) 



Wanted: Edison cylinder No. 9475 "Cherry 
Hill Jerry" by Ada Jones & Len Spencer. I 
will buy or trade. Bill Kocher, Box 155, 
Vernon CT 06066. Tel 860-875-2520. (99) 

Opera original parts wanted: Horn, gear 
cover over governor, automatic stop and 
screw, Triumph lid handle. Howard Klein, 
2980 Forest Lake, Acampo, Calif. 95220. 

( 102 ) 

wanted : Charles Magnante LP titled: HIS 
AND HERS (Accordion) , COOK #1014; Charles 
Magnante LP titled: DANCE MUSIC (Accordi- 
on) , COLONIAL #116; Walter Erikson LP 
titled: ACCORDION WALTZES . COLONIAL # ST 
LP 693; 78 RPM COLUMBIA 12069F, Russian 

Novelty Orch: The Swallow Waltz/Have Pity 
on Me. William Alberico, 1604 Washington 
Ave. , Santa Monica, CA 90403. (99)’ 

» am ma a* aa» aim am mmm «^i mm 

DICK SPOTTSWOOD likes pre-war ethnic 78s- 
Slavic, S. American, Irish, Cuban, West 
Indian, Greek, Turkish, Albanian, Bulgar- 
ian & more. Exotics preferred. To con- 
tact Dick: 10511 De Neane Rd., Silver 
Spring, MD 20903. (107) 

WANTED: 2 minute cylinder records: "Star 

Spangled Banner," Edison Military Band 
(Edison #92) and "Stars & Stripes Forev- 
er," Edison Military Band (Edison #93). 
Gene Ezzell, 610 Clearview, San Antonio, 
TX, 78228-1706. (210) 434-7568. (100) 

fi-M— _ 

WANTED: CLASSICAL GUITAR 78s. Contact me 
if you have any for sale. Patrick Grant, 
3419 Nottingham St., Houston, TX 77005. 
E-mail pgrant®enron.com. (101) 



RUTH ETTING records wanted. Would prefer 
V+ or better. I am 89 so I can't wait too 
long, so tell me what you have and your 
asking price in first letter. I'll buy 
them if I don't have to mortgage the 
homestead. Bob Netzer, 1229 Ridgecrest 
Road, Orlando, FL 32806. (100) 



WANTED - Black storage albums for 10" 
records. The kind I want opens like a 
notebook, and holds ten or twelve rec- 
ords. Must be in excellent condition. 
Call or write: John Simons, 124 S. Main 
St., Apt. #6, St. Albans, VT 05478. 802- 

524-0132. (99) 



Victor 



Edison 



Columbia 



The Thomas A. Edison Collection 

RALPH C. WOODSIDE 

AT: Sedler’s Antique Village 
51 West Main Street, Georgetown, MA 01833 

Also Plaistow Commons, Rte. 125, N.H. 

Antique Phonographs, Records, Piano Rolls, 
Phonos Repaired Bought and Sold 

Music Boxes Edisonia 

Hours: 10:00 to 5:00 Shop 508-352-9830 

Except Mon. * Thurs. Eve*. 508-373-5947 



NOW AVAILABLE: The finest quality pure 

wool felt, in three of the colors most 
often found on original phonograph turn- 
tables. Why spoil the appearance of a 
beautifully restored antique phonograph 
by using the wrong type or color of fab- 
ric on the turntable? For free fabric 
samples, send SASE to: Don Day, 1017 

Dolores St., San Francisco, CA 94110 

( 101 ) 

For Sale: 200 12-inch Classical 78 RPM 

records in original Victor, Columbia al- 
bums: Piano, violin, opera, chamber mu- 

sic. $400 take ALL. I do no 4 t ship. Re- 
tired music teacher. Nelson, 937-236-8200 
any morning at 8:00 a.m. Dayton, Ohio. () 



Wanted: 78 RPM records from the 1920s and 
’30s. Jazz, Blues, Hillbilly, Cajun, 
Vocals, Stomps, Jug Bands, Washboard 
Bands, etc. Tony Peterson, 10291 
Mississippi Blvd, Coon Rapids , MN 55433. 
acp®ironwood. cray.com (612) 422-8889/ 
683-5621. (99) 

■ 
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Wanted: Edison cylinders by "Polk Miller 
and His Old South Quartette." 2 minute 
wax: #10332, 10333, 10334 and Blue Amber- 
ols #2175, 2176, 2177 & 2178. Ken 
Flaherty, Jr., 7279 Turkey Creek Road, 
Waverly , TN 37185. (615) 296-4578. (99) 

— — ' ^ • 
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Wanted - Emerson crank-up phonographs and 
parts, Emerson 6", 7", & 12" records. Al- 
so any Emerson related items, such as 
literature, record dusters, etc. Also 
Victor machines with the Victor Victrola 
decal on lid. Thanks, Herb Rhyner, 123 
Columbus Place, Roselle Park, N.J. 07204. 

(99) 

• - • 
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PICTURE - DISCS - RECORDS ( 1900— Present ) 
Buy/trade. Lists: 78s, LPs, 7", Shapes, 
Cardboards. Antonio Popp, Schillerstr. 9, 
65549 - Limberg, Germany. Phone & Fax: 
(+49) 6431 4 17 17 . (J00) 
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WANTED ! Rachmaninoff's Diamond Discs! 
Mozart Variations, Chopin Valse Op. 42 
#82197; Scarlatti Pastoralle #82170; 
Rachmaninoff Prelude C# #82187. ALL B 
TAKES ONLY! Joe Salerno, Box 1487, 
Bellaire TX 77402. 713/668-8650. (101) 

A A.A t A A 
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Wanted : Victrola Tungs Tone Needles (full 
tone) in red and gold tins. Alan Linder- 
man, 18415 Lancashire Rd., Detroit, Mich- 
igan 48223. (313) 835-0457. (103) 

A AA AM AM AM AM AM AM MA AM MA AM AM AM «M *M MA MA MA MA MA AM ^m MM MM MM AM •• «■» mm 1 U 0mm 

Wanted: Complete cabinet for: Amberola 50 
(either wood) or Amberola 60 (either 
wood). Diamond Disc, London Upright. 

Jerry Donnell, Rt. 5, Box 1430, Harpers 
Ferry, WV 25425. (101) 

I am doing research on the Brunswick 
"Mood Accompaniment Library" series. I 
would appreciate hearing from any collec- 
tor who has any of these discs. I need to 
know the song title and the record L-num- 
ber. If we ever publish the complete 
listing all credits will be given to 
those who have helped. Stan Hester, 719 
Panorama Dr., Milford, MI 48381. (101) 



FOR SALE : Victor V oak horn excellent, 
$3200. Art Faner. (503) 363-8193. (99) 
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Send me your want lists of 78 's, 45' s, 

LP ' s . Ask for available records by art- 
i ists. For $1.25 receive "Ideas on Begin- 
ning a 78 's Record Collection" - 
Frederick P. Williams, 8313 Shawnee 
Street, Philadelphia, PA 19118. ( ) 

FOR SALE - Tapered oak reamer for your 
Amberol cylinders. Reams them to the ori- 
ginal size. Fancy grip handle, accurately 
tapered. $16 + $1.50 shipping. Ron 
Miller, Route 1, Box 21, Bagley, MN 56621 
or call (218) 694-6951. (99) 
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Original Columbia Numerical Catalog. Eth- 
nic Victor-Columbia-Polydor-Telef unken- 
Radiofunken 78' s. Capitol Ethnic LP ' s . 
Walter Mitziga, P 0. Box 49412, Chicago, 
Illinois 60649. (99) 
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Approx. 650 Red Seals for sale. Acoustic 
and electric, 10 and 12 inch, condition 
varies. $200 for the lot. Must be picked 
up. Barry L. House, 167 Carroll St., 
Springfield, MA 01108-2781. (413-733- 

6489). (99) 

For Sale - Sonora crank phonograph parts. 
TCM, Box 363, Rotterdam Jet., New York 
12150-0363. (99) 



FOR SALE 

73 Hit-Of-the-Week Records, Most 
in Excellent Condition. . .$100 

31 Little Wonder Records. . .$50 

Mother's Day Greeting Card, 
Voco-list, Kay Arman.... $20 

Vogue R-760. . . $35 on approval 

Children's Picture Records 
4002P & 5003P. . .$15 

Berliner 19Y "Schottische" 
Nancy Hawks $30 

George Patton, Jr. 
401-245-3408 



For Sale 

1) R. Valentino Record on 78 R.P.M. mint 

cond. (Brunswick Label) 500.00 

2) The Hindenburg Disaster Record on 78 
R.P.M. (on Concord Label) & Photos be 
fore the Explosion. Mint cond. 500.00 

Wanted 

Old Movie Posters & L/Cards from 1910 to 
1940. Please call 248-541-7214 or write 

R. Sherman 
14251 Lincoln 
Oak Park, Mich. 48237 






27 . 




Hey there! I've been sending out auction 
lists of (mostly) 78 RPM discs for over 
30 years and you are still not on my 
mailing list? Send me your name and add- 
ress now for free lists, the upcoming 
ones being loaded with 20' s and 30 ' s 
dance, jazz, country, and many other cat- 
egories. My lists are made up of con- 
signment lots, and like a stamp collect- 
or's mixture, who knows what will ap- 
pear? BILL FRASE, 1957 Drew Ave . So., 
Minneapolis, MN 55416-3617. (99) 



RECORD AUCTIONS - Cylinders and Discs 
(lateral & vertical cut) 1895-1955+. 
sizes and categories. Free lists issued 
quarterly to active bidders. Arthur S. 
Par£, 46 Bay Road, Shelburne, VT 05482. 

(98) 



78 RPM Auctions ’- Greatly expanded - each 
issue includes thousands of popular, per- 
sonality, classicals, vocals, jazz, coun- 
try and western, vaudeville, dance bands, 
ethnic, military, spoken word 1900 — 
1940s. Free lists. Never a minimum bid. 
David A. Reiss, 3920 Eve Dr., Seaford, NY 
11783. ( ) 

AUCTION : First time offered collection of 
very old and newer 78 rpm records. Send 
a LSASE to get our FREE list! Also have 
Sonora phonograph parts for sale (Motor, 
Turntable, Crank, etc.). We collect Cal 
Stewart and other early comical artists. 
Have any? Jerry LeQuieu, Box 2, Malin, 
Oregon 97632. (99) 



WHAT’S NEXT ON OUR MAIL AUCTIONS? Jazz - 
a great list of 78s and LPs including a 
lot of rare blues titles, available in 
April . Personality — including some early 
country, dance band, and many historical 
78s, available in June. Classical - 
continuing the sale of several fine col- 
lections, available in August. Look for 
our very special 10TH ANNIVERSARY AUCTION , 
available in the Fall. All lists are free 
upon request. Tom Hawthorn, 77 Columbia 
Ave., Roseville, CA 95678. Phone/Fax 
(916) 773-4727. (99) 

4™ “ — — — — — — — — — — — — • 

OPERA & INSTRUMENTAL 78's AUCTION— Start- 

i ing mid-1998. Red & Black G&Ts, Fonotip- 
ias, Polydors, Brunswicks, Odeons , Pri- 
vate & Tests (eg. Victor Gloria Caruso). 
Nice copies of uncommon discs, many sold 
in Australia prior to World War I. Write . 
for free list to Peter Burgis, P.O. Box 
1660, Port Macquarie, NSW 2444, Australia. 

(99) 



Come join the celebration! - Our 100th 
auction featuring 78 rpms and now, LPs. 
Each auction offers jazz, blues, popular 
dance bands, operatic, symphonic, C&W, 
personalities and ethnic records 1900 to 
1930s. Loads of obscure labels and unu- 
sual pressings. One of the oldest quar- 
terly auctions in the U.S. with no mini- 
mum bids. Dave Reiss, 3920 Eve Drive, 
Seaford, New York 11783. (100) 




-FILM TIME- 
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ATTENTION: "CALLING ALL RECORD COLLECTORS 

AND THOMAS EDISON FANS" 




* HOW WOULD YOU LUCE TO TAKE A TRIP BACK IN TIME TO THE 1947 
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Do you love old songs? 

Do you wonder what went wrong 
with music after 1942? 

Then SILVER THREADS 
is for you! 



SILVER THREADS 

A 15 article collection by Arthur Bradley v 
Joslin's Jazz Journal contributor from issue #1 to today 

Jazz history • Personality portraits • Nostalgic moods 
Record collecting trivia • Fascinating special topics 
Little-known sidelights on Jazz and popular music 

SILVER THREADS also includes Bruce Hapanowicz’s monumental, 
comprehensive discography of 1,065 different recordings of Stardust 



Lavishly Illustrated with period photographs 
and original artwork 






* APPROX. - 50 MIN. / VHS 



To order, 
eend ST 9. 95 to; 



A2 



Arthur Bradley 
146 Beech Street 
Floral Park, NY 
00 






-CHRIS MORGAN- 
27733 AVENIDA HALAGO 
SUN CITY, CA 92585 
USA 




Many Thanks to: 



Peter Mintun 
Gavin McDonough 



Bill Knorp 
David Banks 



For their help with this issue! 



JOEL SLOTNIKOFF 



Quarterly Auctions of 78 rpm Records 

Blues, Jazz, Country, Ethnic, Rock ‘n Roll etc. 



Write, Phone, Fax or E-mail For List 

Box 21652 St. Louis, MO 63109 USA 

Tel: (314) 647-2447 
Fax: (314) 647-2497 

E-mail: joelslot@inlink.com 

the current auction on my BLUES WORLD website 
http://iiriiiiu.bluesiiiorld.com 




FRED DEAL 

TECHNICIAN 

(916)428-4842 
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BUY - SELL 

PICTURE - DISC - RECORDS 

( picture on entire surface of the record ) 
PIC - LP s ; SHAPED RECORDS ; 

78' rpm PIC - RECORDS ; PIC - LP s ] 

CARDBOARD - PIC - DISCS ; 

CURIOSITIES .. 

ANTONIO POPP ; SCHILLERSTR. 9 
65549 - LIMBURG ; GERMANY ; 
PHONE + FAX : ( + 49 ) 6431 41717 







FOR THE SOUND YOU THOUGHT YOU BOUGHT 




THE DISC DOCTOR’S 

MIRACLE 

RECORD CLEANER & brushes 

• • 

The Superior Cleaner for LP’s, 45’s, & 78’s 

NO MATTER IF ITS A VINYL, SHELLAC OR DIAMOND DISC PRESSING... NO MAHER HOW WELL YOU’VE CARED 
FOR YOUR RECORDINGS... NO MAHER HOW EXACTING YOUR PLAYBACK SYSTEM... UNTIL YOU’VE CLEANED 
YOUR RECORDS WITH THE DISC DOCTOR’S MIRACLE RECORD CLEANER AND BRUSHES YOU’VE YET TO ENJOY 
ALL THE MUSIC YOUR RECORDS HAVE TO OFFER! After a decade of development and evaluation... 



A GUARANTEED SAFE & THOROUGH CLEANING SYSTEM IS NOW AVAILABLE, for manual or machine use. 

WHEN USED AS DIRECTED, ONE CLEANING IS ALL A DISC WILL EVER NEED! 



Dirty records produce inaccurate, noisy sound and cause excessive groove and stylus wear. Over time 
storage of dirty records accelerates surface deterioration leading to significant devaluation of your collection. 













“...I’ve got to say up front that the Disc Doctor’s Brush is simply the best designed device for cleaning records I’ve ever seen or used. ” “I’ve cleaned 
several dozen records with the Disc Doctor’s system and I’d find it hard to settle for less...Even records previously cleaned by other means were 
improved....We’re talking increases in clarity and definition not unlike a cartridge, cable, or pre-amp upgrade in many instances. And the stylus 
stayed clean. ” Bruce Kinch, ed., Primal Vinyl Exchange Newsletter 

Kept free of fingerprints & other contaminants; brushed before & after playing with an appropriate Dry Brush (carbon fiber for vinyl or velvet for 
shellac, acetate & Edison Diamond Discs) , PHONOGRAPH DISCS WON’T NEED TO BE CLEANED AGAIN. 



THE DISC DOCTOR'S MIRACLE RECORD CLEANER: 

PINT-$17.95 plus $4.75 p&h QUART-$28.95 plus $7.25 p&h 

GALLON-$59.95 plus $14.50 p&h 
ONE PINT CLEANS 400-450 AVERAGE CONDITION 12* DISCS!!! 

Overseas orders please inquire for postage rates. 

Brushes shipped free with cleaner otherwise add $4.50 per order. 



Used by The Rodgers & Hammerstein Archives of Recorded Sound, 
Yale University Historical Sound Recordings and The Center 
for Popular Music; Recommended by Russ Shor, Vintage Jazz Mart ; 
Dr. David Evans. Prof, of Music. Memphis St. Univ.. Robert Schoenfeld. 
Nighthawk Records and Raymond R. Wile, noted Diamond Disc 

collector and Edison authority. 



THE DISC DOCTOR'S MIRACLE RECORD BRUSH: 

replacement pads included. COMPLETE INSTRUCTIONS A FURTHER INFORMATION UPON REQUEST 

FOR WET CLEANING AND RINSING 
ITEM SIZE PRICE 

A 1 2" LP’s and large label pre-1 940 1 2" 78 s $22.95/pair 

B 7" 45 rpm and 7* 78’s $1 6.75/pair 

C 10" 78 s & Edison Diamond Discs $20.25/pair 

E Small label 12* 78’s $22.95/pair 

F Large label pre-1 940 1 0" 78’s and 1 0" LP’s $20.25/pair 

FOR DRY DUSTING {required for proper cleaning & before/after playback). 

D Shellac, Acetate & Edison Dia. Disc after cleaning & playing $22.95pr/l 1 .95ea. 

G Vinyl: Audioquest carbon fiber brush after cleaning & playing $1 3.50/each 

Lagniappe Chemicals Ltd. • P.O. Box 37066 • St. Louis, MO 63141 
Voice/FAX (314) 205-1388 lanyap@inlink.com www.prlink.com/discdoc.html 



NOISELESS RECORDINGS 

of your favorite pioneer recording artists 

You won’t believe the sound quality and clarity of these recordings. 

Order - WHEN THE MAPLE LEAVES WERE FALLING ( Favorite hits from the pioneer recording era.) Includes: 
‘Dear Old Girl’ by the Haydn Quartet; K-K-K-Katy by Billy Murray; There’s a Vacant Chair at Home Sweet Home 
by Charles Harrison and many others. THE OLD TIME RELIGION includes many favorite hymns by the top male 
quartets such as the Haydn and Peerless. 

Each tape is one hour in length and recorded directly from the digital master on high quality TDK SA-60 cassettes. 

The cost is $10.00 U.S. each and includes shipping and postage. 

• • 

Order from: 

Robert Johnson 

22588 Royal Crescent Suite 708 
Maple Ridge, BC V2X-3T6 

Canada 



(604)466-1054 

E-Mail: HaydnQuart@aol.com 
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NEW!! 



MACHINE 



by Timothy C. Fabrizio and George F. Paul 



chapters 



beautiful large format 258 page hardcover volume. The 



design, development and growth of the talking machine through the end of th 
a all major varieties of both cylinder and disc instruments - and many one-of 
nn is Dresented. making the Compendium the most complete talking machine 








plus $4.00 post ($73.95 total) 

in Continental US or Canada 
shipping in US only ADD 2.00 



*1 ( \ 
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Send orders or inquiries to: 
GEORGE F. PAUL 
126 S. Main St 

Mt Morris, NT 14510 USA 

/ 

716-658-9001 (after 6:00PM) 



9 



Timothv C. Fabri/io & George F Paul 



\ SdtriTcr Bwok for 0.«Sk‘ctor> 



Each book nnil be signed by bod) authors. 

Residents of NT State must add S5.92 sales tax per book. 



!*••••• 






Outside North America please include $10.00 total shipping, send draft in US funds 



AMBEROL 



EDITION 



new listing of direct recordings, new listing of Concert and 
Grand Opera Blue Amberols, new photos. 207 pages with full 
color covers. Paperback, signed and numbered by the author, 
price $29.95 postpaid. Please add 10% for overseas postage. 



DETHLEFSON 



CA 



Antique ipfjonograpfj Supply Company 



Featuring: 




Mam Springs • Steel Needles 
Motor parts • Record Sleeves 

Sound Boxes • Literature • Horns 

# 

Rcfinishing Supplies • Decals • Accessories 

LEADING RESTORERS OF ANTIQUE 
MECHANICAL RECORD PLAYERS 



FOR SALE : EDISON BLUE AMBEROL RECORDINGS, 

1912-1914. COMPANION EDITION. 

If you enjoyed the 2nd edition of EBAR, 1912-1914, then you’ll 
want this book too. 50 pages of material that is new or that 
wouldn’t fit into the 2nd edition. Four color covers like the 2nd 
edition, paperback, ring binding, signed and numbered by the 
author. Available February 15th. Price: $9.95 postpaid. 

Please add 10% for overseas shipments. 

Send check or money order to: 

RON DETHLEFSON 

3605 Christmas Tree Ln. • Bakersfield, CA 93306-1114 



COMPLETE SPRING MOTOR AND 
REPRODUCER REBUILDING SERVICES 



WE MANUFACTURE STEEL MAINSPRINGS. 

(Complete Line of Parts and Accessories) 

Complete Supply Catabgue Available - $3.00 
Wholesale Discounts. Request Price List. 

APSCO 

ROUTE 23, P.O. BOX 123 
DAVENPORT CENTER, NY 13751 



Dennis &. Patti Valente 



Phone: (607) 278-6218 
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